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of the original oral testimony’. Individual experiences of spaces in the landscape
appear before us, and are, for the most, skilfully unpacked for the evidence they
provide of a hierarchical and ordered society within the parishes of the Church
of England. But this is not a book about non-conformists, such as Quakers, or
Catholics.

In addition to an introduction and conclusion, Flather’s book is divided into five
main thematic chapters: Prescriptive space; Domestic space; The spatial division
of labour; Social space; and Sacred space. Flather acknowledges the influence of
the unpublished work of J.D. Melville on domestic space in early modern London,
as well as theoretical models from fields outside of history, including cultural
geography, sociology and architecture. Influential works such as Doreen Massey’s
Space, Place and Gender (1994), Anthony Giddens’ Central Problems in Social
Theory (1979) and Pierre Bourdieu’s Outline of a Theory of Practice (1979), as
well as the more recent works on early modern England including Mike Braddick
and John Walter’s Negotiating Power in Early Modern Society (2001) and Alex
Shepard’s Meanings of Manhood (2003), underpin Flather’s own theoretical
model. With some success, she applies her theoretical approach to early modern
spatial history. The theoretical underpinnings throughout the book are useful but
at times they do get in the way of Flather’s thick description.

The book is driven by ‘dual themes’, with ‘on the one hand the theories about
gender and space that formed part of the ideological framework for men’s and
women’s lives’, and ‘on the other the way people experienced space and imposed
their meanings upon it’ (p. 1). The crux of the book is to explore (p. 174) ‘how
individual women and men interpreted patriarchal notions of gendered space in
the course of daily life’, and to show ‘that space was vitally important for the
marking out and maintaining of the hierarchy that sustained social and gender
order in early modern England.” The final two chapters divide the early modern
world into first a social, and then a sacred landscape. But here I would question the
hard and fast readings of these spaces. As Flather discusses how Lenore Davidoff’s
and Catherine Hall’s separate spheres model has come under close scrutiny and
critical re-appraisal at the hands of Amanda Vickery, so too must Flather’s own
notion of what constitutes ‘social’ and ‘sacred’ spaces be questioned.

This book aims ‘to show that, despite the immense force of patriarchal spatial
ideology within early modern society, the dichotomies that it sought to impose
between male/female and outside/inside were complicated and undermined by
inconsistencies within as well as between prescription and practice, age, status,
context and time’ (pp. 13-14) . Issues of gender, feminism and masculinity are at
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the heart of this book, and this is to be commended. Gender relations were complex

reciprocal and interconnected negotiations that historians need to grapple with in

order to fully understand the ideological and hierarchical reality of early modern

life. This is a welcome addition to the growing historiography of early modern

spatial enquiry. Flather’s book will prove useful to specialists and students alike, for

we can hear, first hand, how some early modern women and men used, responded
to, and understood their spaces in the course of the realities of everyday life.

Dolly MacKinnon

School of Historical Studies & Faculty of Music

University of Melbourne

Ford, Alan, James Ussher: Theology, History, and Politics in Early-Modern
Ireland and England, Oxford: Oxford University Press, 2007; cloth; pp. xi,
315; R.R.P. £58.00; ISBN 9780199274444.

Alan Ford’s new biography of this Primate of the Church of Ireland acknowledges
that in spite of the vast scale of Ussher’s own learning, which encompassed
patristics and theology, Church history and ancient and Biblical languages, Ussher
remains best known today for his chronological survey of the world, which led him
to date the beginning of the world to 4004 BC. As a result, among the wide body
of evidence used by Ford are on-line sources from recent years which have drawn
Ussher into Pentecostal American campaigns against the teaching of evolution in
public schools. Ford places Ussher’s survey of the age of the world in a meaningful
context, indicating that it grew out of Ussher’s extensive researches and writings
on Biblical history and narrative.

Ford divides Ussher’s life into three phases: student, professor and bishop,
the latter category including Ussher’s time as Primate of All Ireland. However, his
starting point is to establish the reputation which Ussher enjoyed at the end of his
career, where his wide learning but also his moderate and agreeable personality
earned him admirers from the likes of William Laud, Thomas Wentworth and Peter
Heylyn, but more unexpectedly from a wider body of churchmen and statesmen
including Cardinal Richelieu, William Prynne and Oliver Cromwell. Ford in
essence starts at the end of Ussher’s life, establishing his intellectual pre-eminence
in mid-seventeenth-century Europe, before moving to discuss the very origins of
the Protestant Church in Ireland which Ussher led.

To make sense of the major strands of Ussher’s mature scholarship and
churchmanship, Ford places him in both Irish and English contexts. In terms of
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Ireland, Ford explains that he is dealing with the reception of Protestant ideas
among three separate groups: the native Irish, the Anglo-Irish (those settlers dating
from the Norman period) and the new English, a term of Ford’s own coining
and meaning those English who entered Ireland in the sixteenth and seventeenth
centuries. Ussher is introduced by Ford as an eighteen-year-old university student,
the only intellectual resource which the Protestant church in Ireland could muster
to dispute with the Jesuit professor Henry Fitzsimon.

Ussher in fact drops out of sight for much of the first portion of the text as Ford
explains the failings in reformist processes in Ireland, noting the late appearance of
Protestantism in Ireland and the absence of any native Irish reformer comparable
to Tyndale in England and Calvin in France. Apart from John Ussher in Dublin,
father of the Primate, reformist ideas failed to adhere among the native or Anglo
Irish and there was no vernacular reform.

In surveying Ussher the Professor, Ford moves him from a marginal figure in
a marginal church to a champion of moderate Calvinism. In surveying Ussher as
both professor and bishop, Ford offers a highly nuanced reading of both Ussher’s
reputation and the complexity of his religious position in Ireland and in Jacobean
and Caroline England. Although Ussher was an Irish bishop and Primate of
the Church of Ireland, much of Ford’s study is devoted to Ussher’s position in
English intellectual and religious life, as Ussher settled permanently in England
after 1640. Ford gives an important clarification of Ussher’s abiding political
philosophy, arguing for his unambiguous adherence to absolute monarchy. Yet
set against this stance was Ussher’s reputation as a godly bishop, and the favour
he achieved among parliamentary leaders including the Earl of Bedford, Pym,
Dering and even William Prynne.

So-called ‘eminent persons’ followed Ussher throughout England who sought
from the bishop authoritative statements on matters of political and religious
controversy. Ussher was admired by Prynne and despite the bishop’s adherence
to absolutist rule, parliamentarians came to regard Prynne as the saviour of the
godly and, since he was an Irish bishop and therefore not a member of the House
of Lords, parliamentarians viewed Ussher as a possible mediator between king
and parliament.

Ford’s main achievement is to have clarified Ussher’s adherence to absolute
rule. But in stressing this aspect of Ussher’s thought, Ford delineates the
complexities of Ussher’s position in Church and State. While Ussher adhered
to principles of absolute monarchy, he was also a Calvinist and anti-Catholic,
positions which set him at odds with the imperatives of the Caroline Church.
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Ford’s biography brings into view the complexity of Ussher’s position in both

England and Ireland and achieves a far richer portrait of this bishop than the

customary acknowledgment he usually receives for having dated the beginning
of the world.

Marcus Harmes

History Discipline

University of Queensland

Fortunati, Vera, Jordana Pomeroy, and Claudio Strinati, ltalian Women Artists
from Renaissance to Baroque, Milan, Skira, 2007; hardback; pp. 270; 89 colour
and 39 b/w illustrations; R.R.P. US$65.00; ISBN 9788876249198.

Italian Women Artists from Renaissance to Baroque is the catalogue accompanying
the recent exhibition at the National Museum of Women in the Arts, Washington,
curated by Vera Fortunati, Jordana Pomeroy and Claudio Strinati. The sizeable and
well-illustrated text offers a comprehensive overview of the major female artists
working in Italy during the fifteenth, sixteenth and seventeenth centuries. In the
wake of recent scholarship which has concentrated on monographs, exhibitions,
journal articles and collections of essays on individual artists, the catalogue offers
a significant opportunity for comparative analysis, and discussion of the broader
patterns and circumstances that underlie the achievements of female artists in
the Early Modern era. Though more discrete in terms of the historical period it
attempts to cover, the text is ambitious in scope, and bears a relationship to Ann
Sutherland Harris and Linda Nochlin’s seminal exhibition and catalogue, Women
Artists, 1550-1950, produced some thirty years earlier.

The catalogue is comprised of eight essays followed by detailed entries on
art works. The essays seek to set the activities of women artists within convincing
cultural formations, with particular emphasis upon those factors which allowed
women to negotiate their positions within the patriarchal order. Pomeroy notes
that the exhibition ‘re-creates the world that not only embraced women artists but
also enabled their names and reputations to survive — a remarkable occurrence
given that women had virtually no independence, either socially or legally’ (p.
20). Caroline P. Murphy deftly investigates the central issue of economics, often
in the context of what men sought to gain from the activities of women artists. She
studies the significant monetary contribution made by Plautilla Nelli and fellow
nuns to their convent of Santa Caterina da Siena in Florence and the financial
status of artists Sofonisba Anguissola, Lavinia Fontana, Elisabetta Sirani and
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Artemisia Gentileschi.

Female artistic agency and the particularity of the female viewing position in
the patronage and creation of works of art is also dealt with in a variety of ways.
Sheila Ffolliott examines women as patrons and connoisseurs in public, domestic
and convent environs, emphasising the social circumstances that allowed women to
act as consumers and arbiters of taste. Carole Collier Frick contributes fascinating
information regarding the female artist’s use of costume to convey ideas of status,
decorum, and allegiance to imperial power. She considers the way in which female
artists employed classicising and fantastical dress in the depiction of biblical and
ancient heroines to provide empowering alternatives to conventional depictions
of women. Fortunati brings to light important new scholarship on Caterina Vigri,
Lavinia Fontana and Elisabetta Sirani. In regard to Vigri she discusses the cult
of Christ’s face and the veil of Saint Veronica, a relic which relied specifically
on female witness. Vigri’s images of Christ in the illuminated miniatures of her
Breviary (1452) are understood in relation to the Veronica cult, the paintings of Jan
Van Eyck and descriptions of Christ’s physical appearance in religious literature
of the time. Fortunati discusses Fontana’s little-studied erotic portraiture and
the artist’s knowledge of the most up-to-date conventions of the genre. Rather
than isolating female achievements, Fontana’s art is seen to be the product of a
set of influences not completely removed from those experienced by her male
colleagues. In another essay, Strinati records Giovanni Baglione’s 1642 description
of female artist Ippolita Parmigiano, wife of sixteenth-century landscape painter
Fabrizio. Baglione notes that Ippolita’s work was of such high quality that it was
impossible to tell between the works of husband and wife. Such examples alert
the reader to a certain flexibility in relation to the framing of the female artist
in art historical writing during this period. Ann Sutherland Harris offers a very
useful overview of scholarship since her groundbreaking exhibition of 1976 and
Alexandra Lapierre considers the phenomena of female artists as subject matter
for novels, biographies, plays and film.

The collaboration of the National Museum of Women in the Arts, Washington,
with Italian scholars Fortunati and Strinati ensured a rich selection of work for
the exhibition. Many of the images reproduced in the catalogue will be familiar to
scholars in the field, and, perhaps, to a broader audience. These include Sofonisba
Anguissola’s The Chess Game (1555), Lavinia Fontana’s Self-portrait at the Spinet
with her Maidservant (1577), Artemisia Gentileschi’s Judith Slaying Holofernes (c.
1612-13) and the still-life paintings of Giovanna Garzoni. Other works have been
less frequently reproduced, such as the engravings of Diana Scultori, a recently
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restored altarpiece by Plautilla Nelli, pages from Caterina Vigri’s Breviary, and
paintings by Chiara Varotari. Illustrations of the recently attributed Portrait of
a Man (Nunzio Galizia?) by Fede Galizia and the newly discovered Apollo and
the Muses (Parnassus) (c. 1598-1600) by Lavinia Fontana are very welcome
surprises. In the catalogue, works of large dimension such as Nelli’s alterpiece
and Artemisia’s explosive Judith Slaying Holofernes are seen in the context of
the delicate pattern book illustrations of Elisabetta Catanea Parasole and the
painstakingly detailed cherry and peach-stone sculptures by Properzia de’ Rossi.
These combinations make spectacularly clear the fact that Early Modern women
were involved in producing a wide variety of art for extremely diverse contexts.
Perhaps the only obvious omission in the list of works is an example of
Properzia de’ Rossi’s marble sculpture, namely Joseph and Potiphar’s Wife
(1525-26). As the only female sculptor working in marble and for a major public
commission (the portal reliefs of San Petronio in Bologna) in Italy during the
sixteenth century, such a piece would have extended key themes. Also, it is
unfortunate that an exhibition of such importance did not travel, its only venue
being Washington. The catalogue, however, will remain a fundamental source
for those working in the field, offering a timely summary of literature to date,
significant new scholarship, and signalling a wealth of new directions for the
future. Of particular importance is the text’s demonstration of the complex sets of
circumstances which allowed for female success in the Early Modern period.
Sally Quin
Field Studies Program in Art History
Syracuse University in Florence

Gaspar, G. E. M. and H. Kohlenberger, eds, Anselm and Abelard: Investigations
and Juxtapositions (Papers in Mediaeval Studies, 19), Toronto, Pontifical
Institute of Mediaeval Studies, 2006; paperback; pp. viii, 256; 1 b/w illustration;
R.R.P. C$54.95; ISBN 0888448198.

The sixteen papers in this volume (five of which are in German, two in French,
and the rest in English) arise from a conference held in 2004 in Stuttgart on the
thought and career of both Anselm of Canterbury (1033-1109) and Peter Abelard
(c.1079-1142) and the wider aspects of intellectual change from the early eleventh
century onwards. Comparisons by medievalists between these two figures are
rare, no doubt because of the contrast in their method and legacy. Anselm’s works
arose from the inward reflection fostered by the solitude of the cloister. Abelard’s
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writings, on the other hand, are products of the cut-and-thrust of the schools and
his deliberate courting of controversy. This book, therefore, is a welcome and
important contribution to the task of re-assessing the significance of Anselm in
early medieval scholastic culture, particularly in the light cast by one of its most
(in)famous exponents, Abelard.

A short foreword by the editors orients the reader in the ‘intellectual sphere’
which each figure inhabited, a time when the ‘scrutiny and application of logical
and linguistic analyses to questions of Christian doctrine’ dominated (p. vii). The
first eight contributions to Anselm and Abelard deal with Anselm. Most of these
focus on the sola ratione method that he adopted in such works as the Cur Deus
homo, by which he privileged ratiocination over authority. Toivo Holopainen
suggests that, far from Lanfranc disapproving of this Anselmian methodology,
he gave it ‘virtual approval’ (p. 13), and applied it himself in his disputes with
Berengar over the explanation of the Eucharist. Exploring other personal networks
of influence and learning, Rega Wood challenges recent scholarship suggesting
that William Rufus in the thirteenth century rejected the argument in Anselm’s
Proslogion for the existence of God and the neoplatonic tradition. Similarly, Ian
Logan explores the role of the little-known Thidricus in the production of Anselm’s
works; he does so by revisiting the crucial manuscript MS Bodley 271, regarded as
the ‘definitive’ version (p. 67) of Anselm’s works. Christian Brouwer concludes,
from an analysis of this same manuscript, that Anselm intended his works to be
read in a particular order, which sequence gave a rational unity to his corpus and
thought as a whole. Thomas Bestul and Klaus Kienzler also analyse Anselm’s
method, the former suggesting that the impression of doctrinal certainty associated
with that author conceals an atmosphere of ‘anxiety, importunity, and turbulence’
(p. 62) most vividly articulated in his works on prayers and meditations, but also
redolent in his Monologion and Proslogion. Kienzler, on the other hand, traces
the development of Anselm’s theology into a ‘science’. M. B. Pranger analyses
the Cur Deus homo in terms of modern metaphysical debates concerning ideas
of gift, specifically those of Jean-Luc Marion. Giles Gaspar also moves forward
in time and ends the first part of the book with an examination of the reception
of Anselm by the post-Reformation Church in England, focussing on Richard
Church and Walter Dean; regrettably, that period’s most influential voice, John
Henry (later Cardinal) Newman had little to say on Anselm.

The second half of the volume explores the relationship between Anselm
and Abelard. Several contributions here usefully compare their methodologies.
Coloman Viola observes, for example, that Anselm’s only and ultimate authority
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(auctoritas) was Scripture in which domain one need deploy reason (ratio), while
for Abelard there existed a panoply of authorities, from the ancient philosophers
to the Church Fathers to biblical commentators. As a result, Viola concludes that
Anselm’s ‘theology’ is devoid of scriptural exegesis, in contrast to Abelard’s.
Matthias Perkams extends this discussion of the philosophical-religious method
shared by both thinkers, examining the concepts of rationes necessariae
(‘necessary reasons’, i.e. reason) of Anselm and the rationes verisimiles et
honestissimae (‘most likely and respectable reasons’, i.e. authority) of Abelard.
Papers by Hiroko Yamazaki on original sin and Stephan Ernst on ethics focus
on specific themes in the works of these authors, while Tetsuro Shimizu’s study
examines the possible influence of Anselm’s theory of ‘God’s locution’ on linguistic
analysis of the problem of universals in Abelard’s work. Helmut Kohlenberger
and Markus Enders examine dialogue, specifically ‘truth’ and Western intellectual
attitudes towards Jewish and Islamic thought respectively; discussion of Abelard’s
Collationes dominates these two chapters. Constant Mews contextualises the
legacy of both authors in twelfth-century scholasticism: Anselm’s sola ratione
method did influence twelfth-century scholastic theology, albeit indirectly and
subtly (despite scholarly claims to the contrary); further, Abelard did not ‘mock’
Anselm (as Michael Clanchy suggested), but rather emulated the latter’s analytical
capacity while complementing it with reference to auctoritas.

I noted an irritating number of typographical errors and a poorly reproduced
cover image, both of which blemish a volume which is otherwise blessed by
wide-ranging, insightful, well-researched, and significant contributions from
leading scholars.

Jason Taliadoros
School of Historical Studies
Monash University

Gasper, Giles E. M., Anselm of Canterbury and his Theological Inheritance,
Aldershot, Ashgate, 2004; cloth; pp. xv, 228; R.R.P. £45.00; ISBN
0754639118.

This thorough, scholarly, yet concisely and clearly-argued work will become
essential reading for students of Anselm and of the thought world of the Middle
Ages. It is particularly useful for contributing to the greater awareness of Greek
influence on theology in the West, for deepening understandings of the library
holdings and scholarly world of the time, and for presenting Anselm not just as
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a philosopher but as a thinking man of God. In this latter respect, it is a valuable
companion piece to another Ashgate volume: David S. Hogg’s Anselm of
Canterbury: The Beauty of Theology.

As Gasper himself puts it, ‘the purpose of this book is to raise possibilities
hitherto not considered concerning the intellectual inheritance available to Anselm,
and specifically concerning the writing of the Fathers of the Church ...[and]
whether Anselm might have had access to the Greek Fathers, in Latin translation’
(p. xiii). Although Gasper wisely does not seek to diminish the influence of
Augustine on Anselm, he successfully shows that Anselm was heir to a much
richer tradition of thought than has previously been attributed to him.

Gasper raises important points about how Anselm is understood. Much of
his life is only known through the works of Eadmer, which are not particularly
concerned with his intellectual life, and much modern history distinguishes
philosophy and theology as separate branches. Thus Anselm’s intellectual world
remains either an ‘unknown’ or is confined to consideration of him as philosopher:
a categorization which must, by necessity, exclude studies of his possible Greek
Patristic inheritance.

Anselm apparently had little interest in Greek as a language (p. 32) but Greek
theology was absorbed through Latin translations. Indeed, many translations
were made between the fourth and sixth centuries. The Latin theologians of that
period — Hilary, Ambrose, Augustine and possibly Gregory the Great — all had
first-hand knowledge of Greek theology which is manifest in their own writings.
The Latin Church thus imbibed patristic thought through both Latin theologians
as well as Latin translations of the Greek. In subsequent centuries, Greek writings
were almost naturalized by their incorporation into Latin and therefore acquired a
‘catholicity’. Although there was a surge of translations from Greek in the twelfth
century, Gasper shows that their appearance was no novelty.

Anselm may not always have cited his source, but lack of citation, or an
imprecise paraphrase, does not necessarily mean he was unaware of his Greek
sources. Anselm has absorbed theological arguments since his youth, and his
writings reflect that unconscious background of different voices. One does not
reference what is simply a part of the theological fabric of one’s world. Writing
in a hurry, as he sometimes did, he did not always check his sources.

Of course, ideas are transmitted orally as well as through manuscripts and
along with the manuscripts, and Gasper’s book traces much of these peregrinations
to uncover the complex web of international connections and ideas. Patristic
material, especially monastic texts, dominated Norman library catalogues in the
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eleventh and twelfth centuries and there is a useful appendix of these as well as
a provisional list of books likely to have been in Bec in the eleventh century.
Gasper considers libraries at Cluny and Bec in detail in chapters two and three,
and discusses Monte Casino in chapter six.

This empirical evidence provides a solid foundation for a deeper exploration
of Anselm’s theology, particularly his Faith Seeking Understanding, the subject of
chapter four. Here Gasper examines Anselm’s attitude to theology, to the human
mind and psychology and draws some connections with, for instance, Clement of
Alexandria’s notion that faith is the foundation of rational choice. That faith must
precede understanding, and that God is the one who confers knowledge is a point
made by Clement, Gregory, Athanasius and Hilary of Poitiers. Gasper highlights,
too, the joy in Anselm’s writing of God, and uncovers similarities of thoughts
in Gregory Nazianzen; for both, theology is not a dry subject of the mind but a
delight. Anselm’s ontology and apophaticism, and in particular his Christology
and Mariology, are explored extensively and the parallels with the patristic authors
are illuminating. Gasper argues that Mariology ‘was not of central importance to
Anselm’ (p. 144) and nor was ecclesiology.

If Anselm was influenced by patristic theology, his involvement did not
necessarily make him a Grecophile. At the Council of Bari (chapter six) he
showed little sympathy with the Greeks, although he believed they were united
by faith if not by institution. Throughout, Gasper uses the conditional to describe
the Greek influences, but his argument is persuasive and this short book should
prove stimulating for Anselm scholars, and for anyone interested in the Greek or
Western medieval worlds of thought.

Rosemary Dunn
Graduate Research School
James Cook University

Goffart, Walter, Barbarian Tides: The Migration Age and the Later Roman Empire,
Philadelphia, University of Pennsylvania Press, 2006; cloth; pp. x, 372; R.R.P.
US$69.95; ISBN 9780812239393.

For several decades, Walter Goffart has stood at the front rank of historians of
late antiquity in the English-speaking world. In his preface to Barbarian Tides,
Goffart calls the book ‘a sequel, a rethought, revised, much expanded, and wholly
rewritten version’ of his Barbarians and Romans (1980), which argued that the
barbarian ‘conquests’ of Gaul and Burgundy were effected not through grants or
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confiscations of land, or through military billeting, but through the granting of
rights to tax revenues for a portion of the tenured occupants’ landed property. The
present book is much more. Goffart assails, usually in a mode of exasperation or
invective, two related notions: that the barbarian tribes classed by ancient authors
as Germani understood themselves as such, and that these aggregated peoples are
the lineal forebears of the modern German nation.

A lion in stature and, here, a lion in ferocity, Goffart is also a lion in preying
on the aged and weak. He writes as if the spirit of German nationalism impelling
the ‘science of Germanic antiquity’ since, by Goffart’s reckoning, early modern
times still holds sway with the same blithe innocence today. While ‘Germanic
peoples’ persists as a blanket term for a contested and imprecisely defined tribal
macro-grouping, the ethnographic and historiographical complications of the label
have long been appreciated, and any scholar clinging to the neat equation of ancient
and modern Germany would be far more of an outlier in the discussion than is
Goffart. Barbarian Tides thus represents an exhaustive and powerful critique of
a view already outmoded.

After some cranky words about the fashionability of ‘ethnogenesis’, Goffart’s
introduction lays out the anti-German thematics of the book and indicates the
common concerns and convictions underlying the otherwise self-contained
chapters that follow. The first of these considers the concept of the Migration Age,
arguing that the movements of peoples in the fourth through the sixth centuries
need to be recognized as the displacements and relocations of previously settled and
fully indigenous populations, not the latest phase in the descent of a constitutionally
nomadic race from an archaic boreal homeland. Here Goffart’s point deserves to be
heard, as the romantic vein of history he takes to task is hardly confined to popular
accounts. In chapter 2 Goffart undertakes a literally point-by-point rebuttal of the
view that Rome collapsed under constant attack from a coherent entity called ‘the
Germans’. Alexander Demandt’s articulation of this position in Der Fall Roms is
set forth as ‘particularly estimable and up-to-date’ (p. 24; Goffart translates the
relevant pages in their entirety in an appendix to show he is being fair). But this
text from 1984 represents a historiographical survey of opinion on Rome’s demise.
The major exponents of this thesis wrote a generation or more earlier.

Chapter 3 outlines Goffart’s general case for the emergence of ancient Germans
from a concoction of spotty and equivocal ancient sources and a modern propensity
for myth-making. The following chapter then considers in depth Jordanes’s Getica,
a sixth-century history of the Goths based on a vastly longer and now lost original
by Cassiodorus. Goffart proposes that the story of primeval Gothic migration
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from Scandinavia, widely thought to reflect Cassiodorus’s reporting of the Goth’s
oral traditions, is instead an exotic fabrication and probably Jordanes’ invention.
The Getica, on this view, is Byzantine propaganda supporting Justinian’s project
of extinguishing Gothic resistance in Italy. Radically alien origins for the Goths
helped to rationalise their destruction. This must be counted a brilliant piece of
speculation, one that makes as good sense of the scanty facts as any on record.

In chapter 5 Goffart undertakes a case study in ‘migration’, the crossing
of the Rhine in 405/406 by the Vandals, Alans, and Sueves and the subsequent
fortunes of the invaders down to 420, when they were more or less settled on
the Iberian peninsula. Goffart interrogates the conventional wisdom that Hunnic
pressure provided the impetus for the excursion, observing that the Huns may
simply have moved into the Danubian lands vacated by the Rhine crossers. His
main point, though, is that approaching such phenomena from the vantage of
migration, as if this were an independent causal force of history rather than an
effect of contemporary circumstances, ‘masks our ignorance, bridges gaps in
our knowledge, and imparts ostensibly scientific seriousness to empty guesses’
(p. 117).

Chapter 6, by far the longest, revisits the argument of Barbarians and Romans,
responding to critics and advancing some refinements. The discussion is highly
technical and unlikely to provoke much reaction from any but the specialists
whose work is directly concerned. The final chapter models barbarian history by
tracing the individual careers of a ‘medley’ of peoples: the Gepids, the Sciri, the
Herules, the Spanish Sueves, the Frisians, the Thuringians, and the Bavarians.
While each is sketched in just a few pages, Goffart very much wants to indicate
how fully-fledged histories should be written. The results are instructive. True
it may be that, as the chapter title has it, ‘none of them were Germans’ — but
whatever they were, they are hard to tell apart. Shorn of any conjectural prehistory,
a tribe arrives on the scene via some textual reference, moves around, forges and
breaks alliances, settles one place or another briefly or durably until absorbed or
annihilated by someone else. Nowhere does the remotest inkling of any cultural
differentiation break the surface. Culture is simply not part of the picture. This
leaves out a great deal the student of history would wish to know, as Goffart’s
béte noire, Tacitus, understood.

For all its heat, Barbarian Tides is unlikely to realize Goffart’s goal of
striking ‘German’ and ‘Germanic’ from the vocabulary of late classical and early
medieval studies until two remaining challenges are met. First, a more sustained
and definitive explanation must be proposed as to why, if the ethnography packaged
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in these terms has no basis in fact, classical writers themselves should have
formed the same notion and subscribed to it happily over several hundred years
of shifting territorial and political conditions. The greatest embarrassment here
is Tacitus’s Germania, which, as the most extended and explicitly ethnographic
contemporary discussion, is a source whose authority cannot readily be dismissed
from the historian’s standpoint. Although Goffart ranks the Germania high
‘among the things we have to unlearn’ (p. 197), neither its relatively subdued
pre-modern reception nor its usefulness to nationalist historiography (‘the good
fairy’s baptismal gift”) offers any refutation of its factual or conceptual content.
The omission, made all the more conspicuous by Goffart’s lengthy treatment of
Jordanes, is a little curious insofar as he need not add much to existing critiques,
which usually hinge on the idea that in the Roman mind the designation Germani
pointed less to a shared cultural heritage than to alienation from the civilising
hand of the empire, in contrast with the domesticated Gauls. It is an index of the
gap between the revolutionary rhetoric of Barbarian Tides and the actual state
of affairs in the field that the introduction to J. B. Rives’s Clarendon translation
of the Germania discusses ethnography in terms virtually indistinguishable from
Goffart’s.

Second, and more crucial, he must enlist some corroboration from other
disciplines, notably archaeology and linguistics. Goffart devotes a few pages
early on to defending his exclusive reliance on written sources, saying in essence
that most archaeologists, themselves in the grip of flawed master narratives, do
not know how to interpret their own evidence. He is of course correct that it is
easier to construct a coherent historical account when considering only limited
and relatively homogeneous kinds of material, and that to argue from a grab-bag
of evidence, only some of which one may weigh with authority, is fraught with
methodological peril. But this is precisely the challenge to which those who would
shift a paradigm must rise. While Goffart is not in a position to undertake this on
his own, he notes the existence of ‘up-to-date’ critical archaeologists whose work
suggests lines of convergence with his own, and he will need to make common
cause with them.

As to linguistics, Goffart writes, in the sweeping manner with which he likes
to treat fields not his own: ‘the history of a language as known to philologists has
nothing to do with that of human beings’ (p. 221). It would be fairer to say that
the history of a language bears some relationship to the history of its speakers,
but since other cultural features do not mutate in the same rule-bound fashion
as language the specifics of this relationship cannot be easily extrapolated. For
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instance, there must really have been a human population that spoke something
very like the Proto-Germanic reconstructed by historical linguists; it is logically
necessary for the present-day Germanic languages to have evolved in the way
they did. The idea that the same peoples who inherited a common ancestral
language also inherited behavioral, attitudinal, technological, political, religious,
ritual and artistic traditions and predispositions that would serve to distinguish
them from other groups of peoples is not, on the face of it, implausible — but nor
can it be assumed. Goffart takes the absence of evidence for self-identification
or brotherly fellow-feeling on the part of ‘Germanic’ peoples to settle the matter,
but such absence cannot be surprising where preliterate societies are concerned.
Evidence from all quarters, not just Goffart’s preferred texts, must be marshaled
and their stories compared. Particularly interesting in this regard would be genetic
analysis of the kind that has profoundly complicated the parallel ethnohistory of
the Celts. The results might well be friendly, in their general outlines, to Goffart’s
view of things.

Although Barbarian Tides has arrived too late to have a major impact — the
dragon it would slay is unlikely to rise from its slumber — the book succeeds in
challenging some comfortable assumptions and should stimulate new debate on
several important points. Goffart is at his best when showing how even the most
entrenched interpretations can admit equally rational alternatives, as with his
comments on Jordanes and the Rhine crossing. On those occasions when he can
resist indulging his polemical bent, he is a sharp and elegant, indeed a masterful,
writer. One expects that he will next turn his considerable powers to an urgent
and compelling task.

Glenn Wright
Syracuse University Press

Henderson, John, The Medieval World of Isidore of Seville: Truth from Words,
Cambridge, Cambridge University Press, 2006; hardback; pp. 244; 8 b/w
illustrations; R.R.P. US$99.00; ISBN 9780521867401.

Isidore of Seville, The Etymologies of Isidore of Seville, trans. Stephen A. Barney
et al., Cambridge, Cambridge University Press, 2007; hardback; pp. xii, 475;
R.R.P. US$150.00; ISBN 9780521837491.

Isidore of Seville, seventh-century bishop, scholar and saint, was immensely
influential throughout medieval Europe. Almost 750 years after his death, he
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was described by John Gower as ‘the perfect cleric’; Dante had earlier placed his
‘burning spirit’ within the circle of the Sun in Paradise. Isidore’s reputation rested
mostly on his monumental encyclopaedic compendium, the Etymologies, which
survives in more than 1,000 medieval manuscripts and at least eleven printed
editions before 1500. And yet Isidore has been largely forgotten for centuries
outside the narrow circle of medieval scholarship — at least until his surprising
revival in the last ten years as one of the leading candidates for the position of
patron saint of the Internet.

The Etymologies are a vast treasure-trove of Classical learning and information
on almost every conceivable subject, loosely organized into twenty thematic
chapters. Each entry presents the putative etymology of the Latin term, followed
by descriptive and explanatory material drawn from Classical authors. The text is
almost entirely a careful patchwork of excerpts and paraphrases of various earlier
sources, with Isidore drawing on an extensive range of Latin encyclopaedic and
lexicographic works.

The first modern edition of the Etymologies was published by W. M. Lindsay in
1911. A new edition, published by Les Belles Lettres in Paris, has been in progress
since 1981, with six volumes (up to Book XIII) now having appeared. There
are two complete twentieth-century translations into Spanish, as well as parallel
translations accompanying the new edition. In this context, the appearance of the
first complete English translation of the entire work is very welcome indeed.

Barney and his collaborators have used Lindsay’s edition as their base, but
have cross-checked their work against the Spanish translations and the new edition
(though vol. 6, published in 2004, seems to have appeared after their translation
was completed). Emendations to Lindsay’s text are given in footnotes rather than
incorporated into the text. The translation is ‘fairly literal’ (p. 28), and is designed
to provide clarity rather than elegance. In numerous places, the sense requires
that the Latin word be given in brackets after the English word, since so much of
Isidore’s discussion focuses on the similarities and resonances between the form
and sound of Latin words, e.g. decrepit (decrepitus), twilight (crepusculum) and
chattering (crepare) (p. 217).

The translation is accurate, accessible and readable, though explanatory notes
are kept to a minimum. There is also an index of important terms and proper
names, as well as an analytical table of contents, accompanied by an index of
Greek words and an index of citations from Classical authors and the Bible. The
translators also provide a lengthy introduction, covering the sources and influence
of the Etymologies along with Isidore’s life and works. This serves as a useful
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survey of the current state of knowledge about Isidore and his work, although
other reviewers have noted some gaps in the coverage of the extensive Spanish
scholarship on Isidore and an apparent cut-off date of 2003.

Hot on the heels of the first complete English translation comes the first
complete English commentary on the Etymologies — or rather a complete reading
of, and through, Isidore’s work. John Henderson brings his classicist’s expertise
to bear on Isidore’s ‘compelling attempt to systematize the conceptual archive
of Roman memory’ (p. x). Henderson’s basic point is that the Etymologies are
more than just a storehouse of learning; they form a ‘cumulative cosmography’,
a narrative which teaches us how book culture can be used to model how to think
and how to impose conceptual order on the world, and which reveals the truth
inherent in words. He draws a parallel with Roget’s Thesaurus, which to him is far
more than a word-store — more like a ‘bastardization of a determined attempt to
systematize a forceful ideology’ and an ‘imperfect forerunner’ to the establishment
of a Universal Language (pp. 5-6).

Henderson’s reading is playful, wilful and full of punning translations, very
different from the careful literalism of Barney and his colleagues. Examples are
piled on top of each other in rapid — and sometimes irritating — succession, €.g.
‘Magicians are the ones commonly called mafiosi on account of their mega-
felonies’ (p. 117) and ‘Thus rutting rapist starts a pagan pagoda poem which closes
a chastening Christian book’ (p. 122). It’s a heady and entertaining ride, very
different from the measured and neutral language of the usual scholarly treatise,
especially on matters medieval. And yet the very cleverness and playfulness
tend to obscure Henderson’s argument, and it becomes hard to see how much
substance lies behind the superficial brilliance. Has he done anything more than
demonstrate that Isidore’s Etymologies embody a combination of Christian and
Classical worldviews, and that they model an approach to knowledge based on the
origins and meanings of words? One thing is certainly clear: this reading is largely
a-historical, with little real attempt to locate Isidore in the context of his own time
and little real analysis of his debt to — and influence on — other writers.

Toby Burrows
Scholars’ Centre
The University of Western Australia
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Jones, Chris, Eclipse of Empire?: Perceptions of the Western Empire and its
Rulers in Late-Medieval France (Cursor Mundi, 1), Turnhout, Brepols, 2007,
hardback; pp. xxiv, 415; 9 b/w illustrations, 4 colour illustrations; R.R.P.
€80.00; ISBN 97825035247.

Seldom can a punctuation mark have been put to more effective use on a book
cover. The title of Chris Jones’s Eclipse of Empire? summarises the traditional
interpretation of western European political developments around 1300 while
the question mark simultaneously indicates the author’s intent to argue against
the accepted view. Jones, now at the University of Canterbury in Christchurch,
sets out to challenge the influential conclusions of an older generation of scholars
(including Joseph Strayer and Robert Folz) regarding issues such as the growth of
a sense of French nationalism around the time of Philippe IV (ruled 1285-1314)
and the importance for Capetian legitimacy of proving genealogical links to the
Carolingians. There is little doubt that the western Empire was declining in its
effective authority after the reign of Frederick 11 Hohenstaufen (died 1250) or
that French power was on the rise, a trend most famously exemplified by Philippe
IV’s conflicts with Boniface VIII’s papacy. But this is not necessarily the way
contemporaries understood developments and it is with perceptions that Jones is
most fully concerned. He shows that characterisations of Frederick and his regime
by French commentators did indeed shift in the decades after his demise, but that
this had as much to do with domestic French issues (notably the canonisation of
Louis IX) as it did with any observations on the Empire itself. French discussions
of imperial interregna or the later reigns of Henry VII and Ludwig of Bavaria
in the early fourteenth century also reflect a theoretical view of an ordered and
hierarchical political world that contemporaries may have seen as thrown off
course only temporarily, rather than permanently.

Jones is scrupulous in laying out his methodology. Claiming to be acting
counter to a recent trend of more specialised case studies of political thought in
the period, he aims to be as comprehensive as possible in examining the wealth of
chronicle sources produced in northern France between the 1240s and 1340s. Here
the tradition of St Denis is important but is placed in context rather than being left
to speak on its own. Furthermore, Jones recognises the problematic impressions
created by the nineteenth-century editors of the great medieval source collections
(especially the Monumenta Germaniae Historica and the Recueil des historiens
des Gaules et de la France). In choosing what to include and exclude, he argues,
these editors gave a sense of this body of work as being more fixed than was in
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fact the case. Jones reintroduces a focus on the fluidity of the chronicle narratives
and encourages his readers to consider each text as valuable in its own right, rather
than simply as either an antecedent or a pale imitation of an authoritative single
version. If this occasionally lends his work the appearance of a series of discrete
studies in textual and manuscript tradition, nonetheless the careful structure of
each chapter and the clarity of the author’s prose ensure that the wider goals are
never far from view. (As an aside, the only notable flaw in the book’s presentation
is a curiously inaccurate map on p. xxiv. The crisp prose is marred only by the
oft-repeated phrase ‘almost certainly” which, although indicative of admirable
scholarly caution, does tend to grate after a while. Perhaps the author could have
employed some stylistic alternatives.)

Attention to detail proves fruitful, as the impressively wide-ranging analysis of
contemporary texts and their opinions is very effective in reducing the burdensome
weight of hindsight and historiography on an understanding of what French
writers thought about the Empire and its leaders. Rather than asserting the model
of an embryonic ‘nation-state’ in opposition to the declining universalist claims
of the Empire, French chroniclers of the thirteenth and fourteenth centuries could
envisage a European polity that had room for more than one source of authority.
Indeed, neither ‘model’ is entirely accurate: as Jones shows, an emphasis on French
autonomy does not need to imply political innovation, while adherence to belief
in the universal leadership of a western emperor in some spheres (for example,
in terms of crusade leadership) does not have to suggest that actual emperors
sought recognition or territorial expansion at French expense. One might sum
this up by noting that Jones is really arguing for continuity rather than change,
where French perceptions of the Empire are concerned. This is not to say that he
ignores shifts in attitude or the variety of views among his sources, but rather to
acknowledge the strength of his argument that older interpretations need to be
challenged. For French thinkers, the Empire continued to represent one model
of supra-regnal authority that retained validity, acting sometimes as a ‘looking
glass’ (to borrow a phrase from one of Jones’s chapter titles) in which their own
political arrangements were more clearly reflected.

Lindsay Diggelmann
Department of History
University of Auckland
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Keith, Alison, and Stephen Rupp, eds, Metamorphosis: the Changing Face of
Ovid in Medieval and Early Modern Europe (Publications of the Centre
for Reformation and Renaissance Studies, Essay and Studies, 13), Toronto,
Centre for Reformation and Renaissance Studies, 2007; paper; pp. 350; 5 b/w
illustrations, 15 colour plates; R.R.P. CAD $29.50; ISBN 9780772720351.

The editors of this handsome volume deserve congratulations for several reasons.
As a collection arising from a conference it has come out in remarkably good time
(experta dico), and has attained a degree of coherence unusual in such cases.

Its unity of focus, despite essays ranging from the Middle Ages to Milton,
is owed partly to the excellent introduction provided by the editors, and partly
to the fact that nearly all the authors, while acknowledging the important role of
intermediaries, take us back to the text of Ovid’s Metamorphoses itself, while
exploring such broader themes as selfhood, authority, and change (p. 129).

The introduction discusses the reception of Ovid’s ‘epic’ in a variety of
contexts from the poet’s own time to Ausonius. Keith and Rupp show that on the
one hand the poem was popular and widely read in antiquity, spawning imitators
and imitations in epic, tragedy and prose fiction; on the other that Ovid’s witty
and epigrammatic formulations were disapproved of by teachers of oratory.
Particularly interesting, in the light of Chapters 3 and 11 (both focussing on the
Diana/Actaeon story), is their analysis of Apuleius Met. 2.14, a passage that
describes a statue group of Diana and Actacon. Here Apuleius’ use of the Ovidian
model also evokes the topos of comparison between literature and the visual arts
(see especially Chapter 12).

The range of medieval, Early Modern and Baroque authors discussed in the
individual chapters is itself an indication of the pervasiveness and endurance of
the Metamorphoses (alive even in modern Australia through such controversial
recreations as Barry Kovsky’s The Lost Echo — Kovsky’s homoerotic interpretation
of Diana has a precedent in the Ovide Moralisé (cf. pp. 70-2)). Without being
overtly systematic, the collection dwells on a number of important moments in
the reception of the Metamorphoses in France, England, Italy and Spain. This
makes it a good supplement to the survey articles on Ovid in the Middle Ages
and Renaissance in The Cambridge Companion to Ovid (2002).

The collection provides many new insights into the uses of Ovid by writers
and artists. In some studies the engagement is with texts, such as commentaries,
allegories and translations, that deal with Ovid directly (Chaps. 1 and 2); others
pursue more subtle and covert allusions, in reworkings of particular fables or motifs
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(Christine de Pizan’s Mutacion de Fortune and Chemin de long estude (Chaps. 3
and 4); Gower’s Confessio amantis 5, Chaucer’s Wife of Bath (Chaps. 6 and 7);
Petrarch’s Secretum and Canzoniere and Maurice Scéve’s Délie (Chaps. 10 and
11); Michelangelo’s Venus and Cupid (Chap. 12); Cervantes’ Don Quijote and
Gongora’s Solitudes (Chaps. 13 and 14); Milton’s Paradise Lost (Chap. 15)), or
Ovid’s ‘stranger’ faces (cf. p. 151), in new cultural contexts (alchemy, Chap. §;
demonology, Chap. 9).

Maggie Kilgour says (p. 267): ‘the Metamorphoses has served as a
spur to thinking about metamorphosis itself and its relation to the process of
artistic revision. Ovidian stories seem to be irresistible to anyone interested in
understanding the phenomenon of change — be it natural, supernatural, religious,
cultural, political, or, especially, literary’. Andrew Feldherr says (in The Cambridge
Companion to Ovid): ‘Thus metamorphosis continually compels readers to refigure
their relationship to the text, their understanding of the narratives it contains (p.
165) ... The fundamental ambiguity of metamorphosis thus at once reflects, and
helps bring about, the transformation of Ovid’s text into a dynamic locus for
defining and codifying political and social roles’ (p. 178). This juxtaposition
demonstrates the potential for continuing dialogue between classical scholars’
readings of the Metamorphoses (which have undergone a significant change in the
last few decades), and those of Early Modern scholars such as those represented
in this book.

The book is nicely produced, with good quality illustrations. I noticed one
typo (p. 218, not farina but farian), some mistranslations that affect the argument
on pp. 195-6 (‘lack of power’ better for impotentiam, frustatim not ‘fruitlessly’
but ‘in little pieces’), and for the question of why Adonis is placed in a lettuce
bed (p. 160) see M. Detienne, The Gardens of Adonis: Spices in Greek Mythology
(1994), pp. 67-8.

Frances Muecke
Department of Classics and Ancient History
University of Sydney

Kennedy, John, Translating the Sagas: Two Hundred Years of Challenge and
Response (Making the Middle Ages, 5), Turnhout, Brepols, 2007; hardback;
pp. ix, 219; R.R.P. €60.00; ISBN 9782530507729.

This very timely volume from Brepols is the fifth in the Making of the Middle Ages,
an internationally admired series whose editors, Geraldine Barnes and Margaret
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Clunies Ross, lead the Centre for Mediaeval Studies at the University of Sydney.
The volume offers many competent, wide-ranging and helpful reflections on the
task of translating the sagas into English from the pioneer work of Thomas Percy
on the Gylfaginning in 1770 in his Northern Antiquities (2 volumes). Relatively
early on here we are presented with a listing in chronological order of the pioneers’
translations (i. e., up to 1868), while subsequent chapters treat of those in the
shadow of William Morris (1869-1913), then from 1914 to 1950; and those later
in the century. The last chapter is concerned with the future of saga translation,
when ‘mediaeval studies in general and the study of Old Icelandic literature in
particular appear to be under challenge in the universities in which they have
been supported’ (p. 187).

The last assertion, accompanied with worried reflections that Australian’s
tertiary education is focused on ‘more immediately relevant’ subjects, derives
solace from the fact that such translations may remain on the computer screen,
where (at the Northvegr site: www.northvegr.org/translation/fornaldar.php), there
may be found both classic nineteenth century and modern versions, some of which
have not appeared complete before in English.

Whether all these sites and versions will remain accessible or not, John
Kennedy is clearly of the opinion that earlier quaintness, formalism and archaisms
will not persist, since the readers of these new translations are likely to have an
urgency to understand ‘philosophies and lifestyles strikingly different from those
which now prevail in Western societies’ (p. 187).

It is this last point which links us up with the central purpose of the series,
Making the Middle Ages, to open up mediaevalism to ‘a more general readership’,
explaining existing scholarship’s influence on England, mainland Europe and
North America to the present. Thus generally in the series, and in this volume in
particular, we are concerned with two central perspectives:

+ the origins of mediaeval studies, both within and outside the academy;
and,

 the creation and recreation of the Middle Ages in post-mediaeval art, history,
literature and popular culture.

Over and above Kennedy’s reflective comments on those guides who
have introduced us to the sagas and won our hearts for that age by a particular
version which threw open a window on the northern past of Western Europe, the
collected comments on the various older styles offer an original, enlightening and
paradigm-shifting account, challenging academic ‘mediaevalism’ itself as to the
very foundations of disciplines long practised and even canonised.
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Quirky styles, variously fashionable in the past, clearly reflect dubiousness
in the history and sociology of knowledge since ¢.1850, and show how successful
such efforts were or are. While Kennedy does not refer to Erich Auerbach or
mention nationalist politics, it is clear that the aristocratic antiquarianism of the
eighteenth century had been replaced in the nineteenth by a fascination with the
Nordic — and the primitive — as against the cosmopolitan and corruptive nature
of romance. Thus the late nineteenth-century translations, contrastingly, were
concerned with their own nation’s past, its legacy and strength, its optimism and
dynamic, its (story) space in which to be one’s own person.

For most academics, the book offers a series of memorable reminders of one’s
first reading of various sagas and experience of their styles of translation - as with
Magnusson and Morris, Rasmus Anderson, G. Vigfusson and York Powell, Paul
du Challou, W. A. Craigie, W. G. Collingwood, and so on. Later names include
Hight (1914), Brodeur (1916), G. M. Gathorne-Hardy’s The Norse Discoverers of
America (1921), or the later saga versions from R. S. Loomis, Eddison, E. Monsen
and Hugh Smith, and, more recently, the enormous popularity of the numerous
translations by Herman Palsson.

Further, Kennedy is also intriguing in chronicling the translators’ stated
motives for publishing, and the multiple audiences targeted, with various translators
reaching out to historians or ethnologists, or trying to emulate the sentence patterns
of Old Norse and avoid the indigestible archaisms of William Morris. In short,
Kennedy offers a commemorative journey of experience, one like first reading
Chapman’s Homer, affording another series of windows on the past of (especially
Northern) European man, for all his descendants, wherever they may live.

This (antiquarian) saga of the sagas will long be savoured by all those who
value that Old Norse clear light and vision, empty landscape, and an older Northern
man’s defiance in expressing himself so uniquely and memorably beneath the
vault of the heavens.

J. S. Ryan
University of New England

Logan, Robert A., Shakespeare s Marlowe: the Influence of Christopher Marlowe
on Shakespeare s Artistry, Aldershot, Ashgate, 2007; hardback; pp. 251; R.R.P.
US$50.00; ISBN 0754657637.

In Shakespeare s Marlowe, Robert A. Logan offers a new perspective on an old
problem: how to define the relationship between Shakespeare and Marlowe. Is
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Marlowe simply an evolutionary step on the way to the Bard? The antithesis in
every way? The rival poet of Sonnet 86? The unacknowledged ghost writer?

Most recent attempts to gauge the impact of Marlowe on Shakespeare have
adapted Harold Bloom’s ‘anxiety of influence’. James Shapiro, Rival Playwrights:
Marlowe, Jonson, Shakespeare (1991), traces a process of parody to appropriation,
ending about 1600 with Henry V and Hamlet. Jonathan Bate, The Genius of
Shakespeare (1997), develops a ‘sibling rivalry’ version but finds Doctor Faustus
still haunting The Tempest.

Logan rejects anxiety, rivalry, and biographical speculation. He considers
Shakespeare and Marlowe as practising dramatists and poets; and ‘this is where
the influence begins and ends’ (p. 21). He contends that ‘Shakespeare shows
himself primarily interested in the theatrical and literary techniques that made
him [Marlowe] a successful commercial playwright, and not in Marlowe, the
Cambridge intellectual reflecting and moralizing on serious issues’ (p. 120).
Shakespeare was familiar with Marlowe’s plays from seeing them staged. He saw
what worked in the theatre, especially what appealed to audiences.

‘Influence’ is defined in the introductory chapter as ‘not simply the conscious or
subconscious selection of elements in another writer’s work but, more significantly,
the use(s) to which they are put’ (p. 9). Source studies may provide a starting point,
but should extend to a ‘free-ranging intertextual study of influence’ (p. 10).

In the seven chapters which follow Logan explores Marlowe’s complex and
variable influence on Shakespeare’s writing career. Each chapter sets a work
by Marlowe against one or more of Shakespeare’s. Logan identifies the most
powerful aspects of Marlowe’s influence as ‘his verbal dexterity, his flexibility in
reconfiguring standard notions of genre, and his use of ambivalence and ambiguity’
(p. 231). Although Shakespeare ‘showed much less interest in the ideas, values,
and points of view expressed in Marlowe’s works’, the latter fuelled his ‘fires of
inventiveness and unconventionality’ (p. 231).

Logan suggests that Shakespeare responded first to Marlowe’s imagination
and daring, but with developing control and individuality. Some of the early plays
show the absorption of a general ‘Marlovian complex’ (p. 49) of villainy, violence,
and vaunting, even though conventional morality prevails. The narrative poems
are different, however: despite some thematic overlap the similarities between
Venus and Adonis and Marlowe’s Hero and Leander ‘originate in the independent
demands of each epyllion’ (p. 56).

The plays Shakespeare wrote in the years following Marlowe’s death in
1593 exhibit more direct kinds of influence. Richard II responds specifically to
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the generic advances and dramaturgical strategies of Edward II. The key strategy
appropriated by Shakespeare is the exploiting of ambiguities, thus ‘continually
unsettling a secure response of moral certainty’ (p. 84). For Logan, the influence
of Marlowe’s The Jew of Malta on The Merchant of Venice lies less in the figure
of the Jew, which is subject in both plays to ‘dramatic necessity’ (p. 136), than in
experiments with language and genre.

These and other plays of the mid to late 1590s do allude directly to details of
Marlowe’s plays but, Logan argues, the verbal and other echoes are not instances of
‘anxiety’ or ‘rivalry’ or even, in most instances, parody. At this point in his career
Shakespeare acknowledges Marlowe’s legacy as a ‘standard of measurement’
(p- 123), while at the same time asking the audience to recognise ‘his own
inventiveness, distinctiveness, and excellence as a writer’ (p. 123).

From the late 1590s this self-advertising diminished, with a ‘mature
acceptance’ of Marlowe’s legacy’ (p. 144). Henry V marks a coming to terms
with ‘the deepest and most pervasive element of Marlowe’s influence: ... the
Tamburlainian overreacher’ (p. 144). Shakespeare’s version of the ‘mighty line’,
however, is differentiated from Marlowe’s by an enriching of the ‘emotional
texture’ (p. 156).

Logan contends that Marlowe’s influence only deepened with time, becoming
more elusive and subtle perhaps, but also manifesting itself with ‘greater
profundity, breadth, and complexity’ (p. 220). In the later plays the influence
extended beyond language or dramaturgical techniques. Macbeth and The Tempest
respond to new types of conflict and the ‘interiorization of character’ in Doctor
Faustus (p. 201).

Shakespeare s Marlowe is a worthwhile contribution to studies of ‘influence’,
although Logan assumes too readily that other contemporary plays had more
stable notions of genre and lesser levels of ambiguity. The focus upon ‘pragmatic
aesthetic elements’ (p. 235) usefully explains how Marlowe’s example liberated
Shakespeare’s imagination and enhanced his dramaturgical skills, but also how
Shakespeare developed so differently. At the same time, there is little attention to
performance and staging: Shakespeare s Marlowe is essentially a literary analysis.
Logan’s ‘free-ranging intertextual” approach is careful and scholarly in execution,
and leads to thought-provoking insights. The book is worth reading for these.

Ruth Lunney
School of Humanities and Social Science
University of Newcastle
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Moncrief, Kathryn M., and Kathryn R. McPherson, eds, Performing Maternity
in Early Modern England (Studies in Performance and Early Modern Drama),
Aldershot, Ashgate, 2007; pp. xiii, 247; 14 b/w illustrations; R.R.P. £50.00;
ISBN 9780754661177.

Performative, as a philosophical term, appeared in the late 1940s when John Austin
was developing the idea of a speech act in opposition to A. J. Ayer’s concept of the
sentence. When Austin’s successors tired of the term, it was taken up by Judith Butler
for feminist analysis and this collection of essays by the next generation of feminists
has adopted it as a stage prop, although few of the essays use it in formal analysis of
the speech acts with which they are concerned. They also ignore the possibly fruitful
consideration of the theatrical performance itself. Despite the editors’ claim that the
essays analyse a wealth of historical documents, the historian is mainly struck by the
way in which most of the authors stick close to the literary canon of Shakespearean
and early Stuart England and, apart from reference to well known gynaecological
texts, make very sparing use of the considerable historical writing on the subject of
maternity and midwifery. Disciplinary cross-pollinisation, perhaps an unfortunate
term in the context of studies of reproduction, is not very evident.

Only a minority of the contributors use non-literary texts, primarily printed
books. The most interesting is probably the chapter by Avra Kouffman. She
examines the spiritual diaries kept by some Anglican and non-conformist women
to interpret educated women’s response to the loss of a child, although she cautions
that many were edited or bowdlerised by a male and contrasts them with the
autobiographies those same women produced. Christine Luckyi, a specialist on
John Webster, looks at some of the conduct books allegedly produced by women
and Kathryn McPherson who looks at churching in an article that seeks to dot the
I’s and cross the T’s of David Cressy’s magisterial analysis from the perspective
of some surviving sermons and prayers. It is surprising that McPherson, in an
essay that seeks to underline differences in attitudes to churching, ignores the
question of how it shifted in England from a ‘cleansing’ ritual to one that stressed
thanksgiving. Janelle Jenstad uses some of the recent historical works on midwives
and midwifery in a study of Jonson’s The Magnetic Lady but she does not refer to
gynaecological works. The plot turns on midwives and childbirth but she misses
some of the irony by which the Doctor, who is drawing directly on the German
physician Lange, misidentifies the girl’s condition as the green sickness in which
an urge to eat non-food items is also typical, presumably because a physical
examination is not permitted.
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Chris Laoutaris’s illustrated chapter presumably presents a version of his book
which is due to appear this year and the biography of Elizabeth Russell he is writing
that draws a conceptual parallel between women’s monuments in English churches,
heraldry and Cleopatra’s dying posture. The longer work may clarify the argument
and perhaps consider why monarchs continued to insist that a reluctant aristocracy
engage in expensive public heraldic funerals.

The essays are divided into four parts: the performance of pregnancy, the
performance of maternal authority, the performance of maternal suffering and the
performance of maternal erasure. Drawing out the woman’s approach to maternity
in the plays can for the most part only be indirect, as the contributors acknowledge
that the plays are focused on the problem of identifying the father, male concerns
about fatherhood and what is seen as an exclusively paternal inheritance of ‘property’,
including land and personality. This results in the re-inscribing of traditional images
that are partially inaccurate. The representation of cultural preconceptions such as
property in the plays is directed to narrowly class-defined concepts and runs contrary
to recent historical scholarship.

More can be adduced from the few plays in which childbirth is a central issue.
Reference to modern scientific knowledge, however, sometimes distracts from
the historical cultural understanding the author is attempting. Michelle Ephraim in
postulating that Hermione might conceive a child by Polixenes when already pregnant
by Leontes looks at the idea of “superfetation’, that is two embryos fertilized in different
menstrual cycles and so of different gestational size, a common consideration in
classical midwifery texts. Then she confusingly says ‘what we might now understand
as physically dissimilar fraternal twins fertilized during the same cycle’ (p. 46) although
this would be ‘superfecundity’ even if they have different fathers —a point that detracts
from her argument which turns on the fear that a woman could use her imagination to
imprint the features of her husband on the child of another. Lisa Hopkins also includes
what we ‘might now assume’ when discussing the urges and stresses of pregnancy.
This is dangerously near an anachronistic imposition of the writer’s own viewpoint
on the material and as such is a disturbing aspect of the collection.

Many of these contributions are re-workings of material the authors have already
published elsewhere, perhaps bringing out another angle on an argument but not
directly engaging in debate with those who have offered alternative interpretations.
Inevitably too, there is repetition as the contributors set their studies in a wider context.
The overall collection is interesting but not earth-shattering.

Sybil M. Jack
Sydney, N.S.W.
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Monteyne, Joseph, The Printed Image in Early Modern London: Urban Space,
Visual Representation, and Social Exchange, Aldershot, Ashgate, 2007; cloth;
pp. xiii, 286; 76 b/w illustrations; R.R.P. £60.00; ISBN 9780754660194.

In this book Joseph Monteyne sets out to explore a London-based visual culture —a
sense of urban space anchored particularly in the rich visual culture that appeared
within the City of London in the Restoration period. Many of these images were
produced and distributed in the area around the Royal Exchange, as opposed to
more established print shops around St Paul’s churchyard. An important site for
this distribution was the coffee house. Monteyne explores this material not only
through an examination of a range of prints but also through references to diaries,
plays, pamphlets and paintings. The perambulations of figures like Samuel Pepys
thread their way evocatively across the pages of this book.

The title of this book is misleading. The description ‘Early Modern London’
is far too vague, given that the focus here is very much on the thirty-year period
immediately after the Restoration. While this places a tight and necessary limit
on the material examined, it does also mean that a plethora of other material is
excluded. The description of the project found on the blurb, with its reference to
Wenceslaus Hollar, similarly does not alert the unwary reader to this limitation.
Hollar, after all, began his practice in England in 1637. While an author may not
have complete control over a book’s title, some clue or explanation might have
been expected, given the very vagueness of such a term as ‘early modern’.

At the same time, this is a very engaging book. The vividness of figures such
as Pepys and the complexity of locations and events lighten these pages that might
have been weighed down with Monteyne’s wide-ranging scholarship. Indeed there
are many fascinating and suggestive distractions that the writer alludes to but, alas,
does not follow. It is a book anchored very much in the experience of the City of
London, as much as on representations of the city, how space is used and how it is
evoked in both ephemeral and more enduring visual forms. It is not a monograph
on topographical imagery. As part of this project, Monteyne also examines the
distribution of such material, and the sites of circulation and discussion.

To explore such an ambitious scheme, Monteyne divides his book into five
case studies. These focus both on the major transformative events in the city’s
history, such as the Plague and the Great Fire of London, as well as the transitory,
yet equally memorable moments, at least for its citizens, such as the Frost Fair of
1683-4 and the Solemn Mock Processions of the Pope. For those involved, these
experiences transformed both the physical and emotional landscape, shifting
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understandings of what it meant to be an inhabitant of London, as opposed to the
emerging suburbs or even the City of Westminster.

The first chapter is, however, on the Coffee House. In it Monteyne draws
not only on representations of the coffee house, and on contemporary accounts
of the relative merits of the beverage itself, but also on the role of such shops in
print culture as sites for distribution and for dissenting opinion. He highlights
the changing location of the market-place and the growth in importance of the
Royal Exchange in Cornhill and how this also changed both the experience and
understandings of life in the City. Of course, the Plague and the Fire had even
greater impact on the City and its citizens. In both chapters Monteyne examines
how the physical environment was transformed as well as how the city and its
constituents were defined. Drawing on a range of printed records, for example
John Dunstall and John Sellers’ broadsheet, Scenes of the Plague in London with
statistical breakdown by parish for the years 1625, 1636 and 1665 (1665-66),
Monteyne traces differences between neighbourhoods, between the sick and
healthy, those who stayed and those who fled, between the city and the suburbs, as
well as the urban and the rural. He brings in statistical records and, in his discussion
of the fire, accounts of the event and the large topographical images that map the
city from elevated perspectives recording the impact of the fire and its aftermath
on the city’s geography. In contrast, in the penultimate chapter on the anti-papal
processions between 1673 and 1681, he explores the increasing importance of
satirical commentary, linking it both with contemporary concerns over the Duke
of York’s conversion to Catholicism and older uses of the print by Protestants
concerns over the threat of Catholicism. Given the dangers and tensions of the
events that these earlier chapters describe, the final chapter on the Frost Fair on
the frozen Thames comes as both a relief and a reminder of the more pleasurable
aspects of urban life, even in extreme circumstances.

The range of material Monteyne brings into his book is impressive. The
collection reminds us of the range of ephemeral visual and written culture
encountered by the inhabitants of such a city as London, as well as varied
experiences over time that belonging to such a community entails. It also highlights
the potential such material provides for scholars interested in cultural examinations
of urban public space.

Judith Collard
University of Otago
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Mueller, Joan, The Privilege of Poverty: Clare of Assisi, Agnes of Prague, and the
Struggle for a Franciscan Rule for Women, University Park, PA, Pennsylvania
State University Press, 2006; cloth; pp. x, 182; 16 b/w illustrations; R.R.P.
US$40.00; ISBN 0271028939.

This short book provides a narrative account of the struggles undertaken by Clare of
Assisi (1194-1253) and Agnes of Prague (1211-82) to keep strict and unadulterated
poverty at the heart of their communities of religious women. Located in Italy
and Prague, these communities existed in various degrees of relationship with the
Franciscan brethren. The legal and pastoral relationships between the male and
female followers of Francis of Assisi may have ebbed and flowed (in the 1240s Pope
Innocent IV wrote to the Friars Minor and encouraged them to preach to Franciscan
sisters, while at the same time the Franciscan author Thomas of Celano would claim
that Francis had exhibited very little pastoral care over Franciscan sisters), but one
thing that did not change was the deep commitment of Clare and Agnes towards
poverty. Connected to each other by letter-writing and utter dedication to ‘the one
thing that is necessary [poverty]’, if not by geography, Clare and Agnes ultimately
succeeded in gaining, and maintaining, the so-called privilege of poverty.

As far as the surviving evidence is concerned, the privilege in question was first
granted in 1228 by Pope Gregory IX to Clare and her monastery of S. Damiano at
Assisi. Reflecting a difference in opinion between the church hierarchy (especially
the papacy) and female religious communities that would never go away, the 1228
papal letter was a compromise. Clare had asked that her monastery should have
no possessions whatsoever, while Gregory wanted to prevent a situation whereby
impoverished female communities caused a financial drain on society and so
modified Clare’s request and granted simply that S. Damiano could not be forced
to accept any possessions. This was the privilege of poverty that meant so much
to Clare and, later, to Agnes.

Popes, bishops, kings, emperors, Francis of Assisi — many people apart
from the women themselves played a role in how women should live together
in communities under the inspiration of Francis and, especially, the extent to
which these women would be able to preserve their strict desire for corporate
poverty. While Francis was (eventually) convinced that his female followers
had the commitment to pursue poverty without being a drain on others, soon
the increasing bureaucratisation of the Franciscan friars meant that religious
women were ‘squeezed out’. The Fourth Lateran Council is also relevant — its
decree that people joining religious life needed to accept a pre-existing rule was
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the background to the actions of Cardinal Ugolino Conti di Segni in writing a
form of life, based on the Benedictine rule, for Italian nuns. Clare’s community
of S. Damiano would not adopt the Ugolinian constitutions, hence giving a clear
indication of the single-minded principles of Clare that would later be evident in
her refusal to accept anything contrary to the principles of poverty.

Agnes was similarly determined. Daughter of the king of Bohemia and queen
of Hungary, Agnes built a hospital in Prague which she dedicated to Francis of
Assisi and also used her dowry money to build a Franciscan convent for women.
Correspondence between Agnes and Clare served to bolster Agnes’s contempt for
carthly riches. Agnes gained the privilege of poverty for her own monastery in
1238. Agnes pushed Gregory IX to grant her a Franciscan rule for women, but he
refused. Later Agnes made the same request of Pope Innocent IV. Politically astute,
she used her influence in Bohemian politics to assist Innocent IV in his conflict with
Emperor Frederick II; a quid pro quo resulted, and in return the pope granted Agnes’s
community further privileges and independence although, as yet, no specific rule for
them. Finally, in the 1250s Clare and her sisters composed a rule and, for unclear
reasons, Innocent IV suddenly changed his mind and approved this Franciscan rule
with its requirement that poverty be observed ‘inviolably to the end’.

This book is not always the traditional monograph that readers might
be expecting. The text itself is short (around 130 pages) and in many places
it is essentially a narrative account drawn from Franciscan sources such as
hagiographies, canonisation proceedings, and letters. Readers interested in explicit
discussion of Franciscan historiography and the arguments and counter-arguments
of its scholarly debates may find the need to supplement their reading (with,
for example, works by Lezlie Knox in the English-language context). It might
have been interesting if more comparisons had been made with the struggles for
institutionalised status of other religious women (Beguines, Cistercians), since
there would seem to be some fruitful areas of similarity here. On the other hand,
while the book does not do some things it certainly does do other things. It succeeds
well in giving the reader the flavour of Franciscan documents and, certainly, an
appreciation that a commitment to poverty was the imperative behind the actions of
a great many medieval Christians, including (but not limited to) Clare and Agnes. It
succeeds in its purpose of emphasising the female side of early Franciscan history
and, further, the female contribution to early Franciscan poverty.

Elizabeth Freeman
School of History and Classics
University of Tasmania
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Phillips, Susan E., Transforming Talk: the Problem with Gossip in Late Medieval
England, University Park, PA, Pennsylvania State University Press, 2007; cloth;
Pp. X, 238, 6 b/w illustrations; R.R.P. US$45.00, ISBN 9780271029948.

In its depiction of three female gossips surrounded by devils (one of them the
recording demon, Tutivillus), Transforming Talk’s cover illustration, from a
fourteenth-century tracery light in Stanford-on-Avon Church, Northamptonshire,
is the visual form of the book’s basic premise, that ‘idle talk and pastoral rhetoric
are deeply intertwined’ (p. 8). Susan Phillips is at pains to show that this is no
simple matter. After briefly covering earlier approaches to gossip —anthropological,
sociological, literary critical, and feminist — Phillips contends in her Introduction
that it is limiting to focus only on the idea of gossip as transgressive when idle
talk was ‘both so problematic and so productive’ (p. 6) during the late medieval
period. Gossip had transformative, appropriating functions, she argues, changing
itself into confession, as did, in turn, confession into gossip. It made sermons hot
news, and confessors lovers. In the subsequent four chapters Phillips expands her
argument, studying the ways that idle talk, or, as she also describes it, ‘unofficial
speech’ (p. 10), informed and transformed both pastoral practice and literary
strategy and production in this period.

Chapter one, ““Janglynge in cherche”: Pastoral Practice and Idle Talk’,
examines the use of sermon exempla by preachers and penitential writers,
‘to substitute authorized narratives for the idle tales of their audiences, [thus]
simultaneously railing against and catering to their sinful tastes’ (p. 17). Phillips
mentions more texts in passing, but two in particular, the early fifteenth-century
sermon cycle, Jacob s Well, and the popular penitential manual, Robert Mannyng’s
Handlyng Synne. Her discussion of Mannyng’s consciousness that his exemplary
practices, in their explicit exclusion of private information, are different from, yet,
by implication, similar to, gossip, is the more interesting of the two. She continues
with a study of the confession and its vulnerability to gossip via both garrulous
priests and loquacious parishioners. To consider the issues, she uses, among other
texts, Wrath’s ‘gossip stew’ lines (Langland, Piers Plowman, B-text, ed. Schmidt,
156ft), the anonymous Book of Penance, and Dunbar’s ‘Ane murelandis man of
vplandis mak’.

Phillips explores Chaucer’s ‘theory and practice of gossip’, aiming to
demonstrate ‘the ways in which he takes idle talk not just as [the] subject of his
poetry but also as a method for it’ (p. 69), in chapter two. The first half of the
chapter, discussing The House of Fame, is less worthwhile than this promises:
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Phillips’s argument that Chaucer’s exploration in HF of idle talk’s characteristics
‘leads to the discovery of new literary techniques’ (p. 81) is somewhat circular. In
the chapter’s second part, she considers The Canterbury Tales as an implementation
of the strategies developed in the HF. This discussion on the relations between
gossip and poetic practice fares better, especially concerning the Man of Law’s
conflation of the Pierides (pp. 83—5); and the behaviour of Harry Bailly, the Host,
as one who ‘practices what he preaches against’ (p. 86), deploys gossip to ‘channel
personal animus into narrative invention, and to persuade reluctant speakers to
disclose their tales’ (p. 89), and solicits the secrets of the Canon through his
Yeoman (p. 92fY).

In chapter three, ““Sisters in schrift”: Gossip’s Confessional Kinship’,
Phillips’s observations that in The Shipman s Tale the wife uses discursive tactics
to replace content when she is about to confess to the monk, and that this promise
of gossip unfulfilled resembles the strategy used in The House of Fame, are worth
further thought (with medieval rhetorical textbooks in mind). The following
discussion of Dunbar’s Tretis of the Tua Mariit Wemen and the Wedo (a poem
equally innovative in its exploration of the relationship between confession and
gossip) is more laboured. As in the church confession, the Scottish work’s basic
structural unit is the question and answer, but The Tretis is more witty, the laughter
of the women at their own ‘taillis’ more dominant, than Phillips acknowledges.
The ‘transgressive speech’ of Dunbar’s three women does not point, as she
argues, ‘to a more worrying affinity [than the wife’s in the ShipT] between gossips’
confessional conversations and officially sanctioned shrift’ (p. 144), so much as
it suggests a knowingly subversive literary exploitation of a real-life practice.
Phillips’s discussions would have benefited from exposure to Priscilla Bawcutt’s
in-depth study of the poem (Dunbar the Makar, Oxford, 1992), to which no
reference is made.

‘The Gospel according to Gossips, or How Gossip got its Name’ (chapter
four) looks in detail at the figure of the gossip as both literary phenomenon and
(returning to the word’s original sense) baptismal sponsor, taking The Fyfiene
Joyes of Maryage (1507, 1509) and The Gospelles of Dystaues (c. 1510), as key
texts. This valuable discussion of the various aspects of the role of the gossip
(rather than of gossip as talk), with its illustrations from the de Worde edition of
the Gospelles, sheds much light on the previously-discussed texts.

Janet Hadley Williams
English, School of Humanities, CASS
Australian National University
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Rosendale, Timothy, Liturgy and Literature in the Making of Protestant England,
Cambridge, Cambridge University Press, 2007; cloth; pp. ix, 237; R.R.P.
$US95.00; ISBN 9780521877749.

Timothy Rosendale’s new survey of the Book of Common Prayer offers a dense

and intricate survey of the prayer book as a product of both Protestant reform and

Renaissance literature and as a political instrument and an agent for private grace.

He situates the prayer book and his own study in the different worlds of religious

history and literary theory. His work indicates the two strands of his analysis, the

more traditional study of Reformation liturgy but also the less common scholarly
approach of interpretimg literature from the perspective of Reformation theology.

His book firstly examines the prayer book in the context of English national identity

and secondly interprets the influence of the prayer book on a range of writers,

including Shakespeare and Hobbes, whom Rosendale places in a distinctively
reformed context.

His text is very much a product of recent impulses in Early Modern studies
which have stressed the importance of interdisciplinary work. Rosendale’s work
incorporates theology, history, politics and literary theory. In terms of literary
studies, Rosendale reacts against a particular scholarly approach to literary
texts, New Historicist theoretical writings, which he argues, typically ignored
the importance of religion in interpreting literary texts. He instead interprets the
contribution which reformist ideas made to the literature of the Renaissance, and
argues for the Book of Common Prayer to be regarded as a literary text as much
as a prayer manual.

Rosendale himself argues that literary scholars have neglected the prayer book
as a literary text and points out the profound influence of its phrases on modern
language, with common expressions in modern language such ‘dead and buried’
originating in the offices of the prayer book. Rosendale in fact argues for the prayer
book to be taken as a major product of Renaissance literature. This observation
points the way to the major argument of this book, which is the importance of the
prayer book in shaping the collective identity of Protestant England, and also as
a means of shaping Protestant individual identity.

Some of Rosendale’s study is unoriginal, notably his potted history of the
prayer book from its original publication and authorization by Archbishop Cranmer
during the reign of Edward VI in 1549 and then its subsequent revisions in 1552
and 1662; later chapters also deal with its temporary proscription during the
Commonwealth. Rosendale also offers a brief history of the dominant strands
of historical interpretation of the English Reformation of which the prayer book
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was a product. He provides a context for the prayer book and its interpretation in
the ‘top down’ and ‘bottom up’ accounts of reform which have emanated from
seminal works by Hughes, Dickens, Haigh, Maltby and others. Rosendale places
his own work between the opposing camps of popular reform versus imposed
reform, a stance which harmonises with his major claims for the prayer book to
have functioned both as an agent of state control and coercion and as a medium
for private religious identity.

In narrating the history of the prayer book in the sixteenth and seventeenth
centuries, Rosendale emphasises that the prayer book was humanly devised and was
not a divine object. He therefore argues for the Book of Common Prayer functioning
as a force for order and authority, as the uniform prayer manual ensured political
stability and religious uniformity. His ideas on this point cohere with historians such
as Haigh, who perceive the Reformation as emanating from the top of society and
being imposed upon the English people. Rosendale argues that the point of prayer
books in general is to bring order, as common prayers are those shared by all. He
also argues that the public rituals embodied in the Book of Common Prayer, such as
baptism, confirmation, the churching of women, visitation of sick, as well as daily
morning and evening prayer were exercises in communal activity and worship.

But while Rosendale situates his text in the middle of a scholarly debate
between ‘top down’ and ‘bottom up’ conceptions of reform, it gradually becomes
clear that his sympathies lie with the ‘bottom up’ idea of reform. He aligns himself
against Eamon Duffy in particular and his arguments that Protestant reform
destroyed an English sense of community. Instead Rosendale argues that the daily
and communal rituals enjoined by the prayer book consolidated a more positive
achievement of reform in the fostering of Protestant communal identity.

Rosendale offers an alternative reading of the reception and significance of
the prayer book, one which stresses the individual rather than the community use
of common prayers. While the hierarchy produced and insisted upon the use of
the liturgy, Rosendale sees the imperatives of the state hierarchy in opposition to
private faith and the private reading of prayers.

This study contains so many themes, contexts and scholarly debates and
perspectives that at times there is a danger that they cannot all be contained.
But this is a significant publication for the fresh insights it brings to the Book of
Common Prayer as a piece of literature.

Marcus Harmes
History Discipline
University of Queensland
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Scanlon, Larry, and James Simpson, eds, John Lydgate: Poetry, Culture, and
Lancastrian England, Notre Dame, University of Notre Dame Press, 2006;
paperback; pp. 314; R.R.P. US$30.00; ISBN 0268041164.

Scanlon and Simpson have done a fine job in bringing together a range of essays
on Lydgate and his works, which challenge our preconceived notions of the quality
and nature of Lydgate’s writing, and open up questions about literary culture in
fifteenth century England. The essays include: ‘Lydgate’s Uneasy Syntax’ by
Phillipa Hardman, ‘Lydgate’s Laureate Pose’ by Robert J. Meyer-Lee, ‘Lydgate’s
Poetics: Laureation and Domesticity in the Temple of Glass’ by Larry Scanlon,
‘Propaganda, Intentionality, and the Lancastrian Lydgate’ by Scott-Morgan Straker,
““For al my body...weieth nat an unce”: Empty Poets and Rhetorical Weight
in Lydgate’s Churl and the Bird’ by James Simpson, ‘Civic Lydgate: The Poet
and London’ by C. David Benson, ‘The Performance of the Literary: Lydgate’s
Mummings’ by Maura B. Nolan, ““Stable in Study”: Lydgate’s Fall of Princes
and Duke Humphrey’s Library’ by Jennifer Summit, ‘Lydgate, Hawes, and the
Science of Rhetoric in the late Middle Ages’ by Rita Copeland, ‘““Hard is with
seyntis for to make affray”: Lydgate the “Poet-Propagandist” as Hagiographer’
by Fiona Somerset, and ‘““Was it not Routhe to Se?”:Lydgate and the Styles of
Martyrdom’ by Ruth Nisse.

Each of these essays presents a reassessment of Lydgate’s writing, and poses
questions regarding Lydgate’s literary status. Lydgate as monk, civic commentator,
scholar and writer are each explored in a range of contexts across his writing. Each
author makes an explicit attempt to understand Lydgate’s work without reliance
on ‘nineteenth century aesthetic ideals’ (Scanlon and Simpson, introduction, p.
2). The lively quality of the writing is captured in the types of questions that are
asked: “Was Lydgate a terrible, heavy-handed fool? Or was he a light-footed poet,
taking risks?’ (Simpson, p. 142), and the ways in which assumptions are challenged:
‘Because we know a priori that Lydgate was congenitally subservient and a bit
thick, we must attribute any inconsistencies in his work not to his volition but to
the intractability of his task’ (Straker, p. 107).

The question of Lydgate’s volition is particularly well explored, especially
in the essays by Hardman, Straker, Simpson, Benson and Nolan. Each of these
authors, in their own way, asks us to view Lydgate’s work from within the context
of the fifteenth century and the political, literary and social environment in which
he wrote, rather than applying nineteenth- and twentieth-century ideas of structure,
culture and aesthetics. Hardman’s essay is a very satisfying reassessment of
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Lydgate’s use of syntax. She argues that Lydgate’s so-called “uneasy syntax’ is in
fact ‘the result of stylistic devices, intended to create specific effects’ (p. 30). Her
essay, appearing early in the book, offers the reader a gateway into understanding
many of the ideas and themes that emerge in the following studies. Straker’s study
is typical of the reassessment of Lydgate, which favours the assumption that he
was clever and skilful, rather than ‘monumentally stupid’ (p. 116). This positivist
interpretation opens up the opportunity for the reader to see ‘the ironic gap between
Lydgate’s utterance about his patron and his intentional state’ (p. 116).

Propaganda and the notion of Lydgate as ‘poet laureate’ are also well explored
by Meyer-Lee, Scanlon, Straker and Benson. This theme is further explored by
Somerset’s examination of Lydgate’s awareness of the role of hagiography in the
community as a religious genre, as well as its potential for use as ‘propaganda’ by
skilful, informed writers. Nisse’s study of Lydgate’s representation of martyrdom,
particularly child martyrs, is a fascinating account of the interaction of hagiography,
politics and the writer’s use of text as a way to connect with both the past and
present. Lydgate as scholar and intellectual, drawing on numerous texts and ideas
of writing, and the place of his scholarship in fifteenth-century thinking, is explored
by Summit and Copeland. These two writers approach Lydgate’s writing very
differently, and yet offer interesting parallels in their analyses.

It is inevitable that comparisons are made between Chaucer and Lydgate.
In this book, however, the focus is on using comparison as a tool for richer
understanding of each writer, rather than as a way of assessing ‘worth’. Nolan
provides an interesting example when she writes: ‘Chaucer may have “enlumined”
the English language, but it is Lydgate who can effect a kind of translatio from
European high culture to the mercantile sensibility embodied in the label “grande
peyne/grande gayne™ (p. 190).

Most interesting, however, is the way these essays work together to open
up thinking around larger themes: the relationships between literature and
performance; the notion of civic status, and the role of literacy in expressing
and creating civic status; the purpose and nature of poetry; our processes of
interpretation; our expectations of writing from other times and cultures, and the
ways in which we are inclined to apply anachronistic values; and strategies for
interpreting the fifteenth century from the inside, rather than the outside. Each of
these themes is addressed in a range of ways by two or more of the authors.

The collection of essays offers stimulating reading and connects widely to
the historical, literary and cultural questions we ask of the fifteenth century. It is
skilfully edited so that essays connect and overlap in their thinking in ways that are
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satisfying and challenging for the reader. It is an excellent read for those interested
in any aspect of fifteenth-century literary culture in England.

Mary-Rose McLaren

School of Education

Victoria University

Schmidt, Jeremy, Melancholy and the Care of the Soul: Religion, Moral
Philosophy and Madness in Early Modern England (The History of Medicine
in Context), Aldershot, Ashgate, 2007; hardback; pp. vii, 217; R.R.P. £55.00;
ISBN 9780754657484.

Jeremy Schmidt begins by tracing the development of melancholy from its early
Florentine Renaissance association with genius to the late sixteenth century
understanding of melancholy as a disease caused by the excess of black bile.
Schmidt’s brief summary of the four bodily humours fails to mention the effects
of the different seasons on them. A detailed examination of the Hippocratic
phenomena would have given the reader a clearer indication of melancholy as
a medical illness. Instead, Schmidt summarises his notion of melancholy by
identifying it ‘as a pattern of thought, mood and behaviour’ that ‘was determined
not only by the condition of the body, but also by the state of the soul’ (p. 2).
This leads to the late seventeenth and early eighteenth century’s obsession with
melancholy that Schmidt terms ‘the age of hypochondriac melancholy’ (p. 3).
He links the development of melancholy from the sixteenth to the eighteenth
century through an analysis of a philosophical and religious moral cure, which
has previously been ignored by historians.

The opening chapter charts the development of the healthy soul through
Platonic and Aristotelian thought. Schmidt identifies the basic Stoic dichotomy
between reason and passion, where passions are dispensed with by the sober
rational soul. This is contrasted with Augustine’s woeful soul that can only be
alleviated ‘through the aid of divine grace’ (p. 22). This skilfully introduces the
main religious theme of Schmidt’s study.

Chapter Two identifies melancholy as a disease afflicting both body and
soul. A philosophical approach to treating the melancholic may avoid full blown
madness. Schmidt criticises Michel Foucault who in Madness and Civilisation
(1965) advocates that curing melancholia by passion is a moral cure. Schmidt
calls this ‘a category mistake’ (p. 41) indicating the incongruity of passion with
morality. However, the indulgence and sublimation of passion in the medieval and
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Renaissance courtly love tradition resulted in the dichotomy between bestial love
and a divine spiritual love. A discussion of the courtly love tradition would have
also added depth to Schmidt’s discussion of Thomas Willis’ notion of melancholy
or love-melancholy caused by unrequited love.

The book gains pace in Chapter Three’s discussion of religious melancholy,
a condition that blames the classic symptoms of sorrow, sadness, fear and despair
on the Devil. This enabled Early Modern writers to castigate opposing religions,
and emphasise a cure based on the repentance of the humble soul. Schmidt
further develops this argument into a consideration of gender. He convincingly
transforms the Early Modern negative notion of women as being weak, irrational
and susceptible to uncontrollable desires into positive traits required of the meek
Christian believer.

Chapters Four and Five continue the discussion of religious melancholy through
a critique of ‘enthusiasm’. This is an early seventeenth century term where the
human psyche is possessed by a spirit. Enthusiasm acknowledges the increasingly
active role of the clergy in the philosophical cure of religious melancholy. In a
striking close-reading, Schmidt assesses Gilbert Burnet’s Discourse of Pastoral
Care (1692) through ‘the conjunctive “yet”’ (p. 101). He reads the repetitive use
of ‘yet’ as indicating a religious social community emphasising the importance of
the minister in treating enthusiasm. However, the English Calvinist writer Richard
Baxter separates religious melancholic from the general sufferer who pretends to
be afflicted spiritually, an important distinction Schmidt discusses in detail to the
point where the melancholic is blamed entirely for the condition.

In Chapters Six and Seven the demon-afflicted conscience disappears from
melancholic language. This is in the wake of the seventeenth and eighteenth
century’s polite society that introduces two similar afflictions: female hysteria
and male hypochondria. Hypochondriac melancholy, Schmidt argues, shifts
melancholy from being the concern of the clergy and churchgoers to the
physicians and their wealthy patients. The reason is that hypochondria and
hysteria have valuable medical and financial currency. They can cement
physicians’ reputations as well as make them wealthy. However, Schmidt plays
down the financial gains of popularising hypochondria in poetry and novels
to argue it specifically creates an illness of cultural value that shapes notions
of identity. Physician and patient become involved in a fashionable dialectic.
This leads to George Cheyne who in The English Malady (1733) writes how
he suffered from the effects of fast living and lack of exercise and found it
beneficial to seek spiritual help. The analysis of Cheyne’s spiritual torment
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enables Schmidt to regain the religious aspect of his study, which he neatly
ends with.

In conclusion, Schmidt links Early Modern melancholia to twenty-first-
century depression to provide a fascinating overview of the condition. He argues
convincingly that the Early Modern and twenty-first-century melancholic sufferer
may benefit more through religious faith, than simply relying on medicine and
pharmaceutical drugs. Furthermore, this well-researched book successfully re-
evaluates Early Modern melancholy in a manner that invites further study.

Frank Swannack
School of English, Sociology, Politics & Contemporary History
University of Salford

Scoville, Chester N., Saints and the Audience in Middle English Biblical Drama,
Toronto, University of Toronto Press, 2004; cloth; pp.140; R.R.P. C$50.00;
ISBN 0802089445.

Our understanding of medieval drama has developed considerably in the last
hundred years, and few would blithely dismiss such plays as simplistic fodder for
the peasants. The artistic and theological sophistication has been acknowledged,
but the academic interpretation has, at times, favoured the sinners over the saints,
and has tended to see complexity and development of character in the subversive
and interesting sinners. Chester Scoville sets out to argue, neatly and persuasively,
that medieval drama incorporated rhetorical strategies to encourage the audience
to respond positively to the good and negatively to the bad. In sum: ‘This book
argues that the techniques used by medieval playwrights to create characters
were rhetorical in nature, that the central characters of the plays are the saints,
the heroes and the virtuous; and that the function of these central characters was,
as already discussed, to unite the community of the audience in its desire for holy
living’ (p. 7).

By examining characters through these rhetorical strategies, Scoville raises
interesting questions about the intention of the playwrights, and also about the
intelligence of the audience who are not, in his view, simply told what to believe,
but are encouraged to think through the emotional responses and are persuaded,
not bludgeoned, into appreciating and therefore committing themselves to, the
life of the good. The four characters he chooses are four saints: Thomas, Mary
Magdalene, Joseph and Paul, who must all deal with the conflict of doubt and
faith.
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A re-evaluation of Thomas produces a reevaluation of the sophistication of the
Towneley play and the interrelationship in the play of logos to ethos and pathos.
Thomas as Doubter is the sceptic and rationalist, but his transformation to knower
and believer is achieved, not just through empirical demonstration but also through
the manipulation of the audience’s evaluation of the value of logos. Logos, as
represented in the Law of Paul, is shown as inadequate and Scoville argues that the
characters, indeed, ‘had to come painfully to grips with the inability of argument,
logos or speech to convey belief in the resurrection’ (p. 18). The play draws the
audience through the inadequacy of pure logos, through faith (sensorial) and ethos
(in the speeches) to a new understanding of knowledge itself which is embodied
in the eloquent body of Christ rather than in the words. Thomas encapsulates the
notion of transcending ethos and logos through pathos to develop a Christian
rhetoric that is more responsive to the whole human.

Mary Magdalene is viewed through the ethos of her physical appearance; her
beauty is not merely a temptation to sin but an indication of her worthiness and of
her as a vehicle of grace. Here beauty reflects De Doctrina Christiana’s dictum
that the role of rhetoric is to teach, to delight and to persuade. Mary speaks in a
high style rhetorically, which verbally manifests her authority. The Digby Mary
is not a prostitute but a lady who, as Apostle to the Apostles, speaks truth and
that truth is reflected in her words. By contrast, the pagans’ language descends
into gobbledygook. Language and signs refer to far more than themselves. In
the flawed, but repentant, eloquent and moving character of Mary, the audience
has a figure not only ‘to admire, imitate and follow, but also a bridge between
themselves and the Church of the Apostles’.

Joseph is a more shadowy character, who is introduced through rhetorical
strategies, particularly pathos. Although often considered a comic character,
Scoville describes a more complex figure who, through his words, actions and
quiet but persistent faith, is a challenge to the viewers. They, confronted with the
sceptical and all too human questions of Joseph, must query the strength of their
own faith. As Joseph struggles with juridical understandings of righteousness,
the rhetorical limitations of a purely human structure become apparent to the
audience.

Paul is both supreme rhetorician and, initially, sceptic. In the Digby play his
roles are many; as he moves from tyrant to penitent to saint so the audience is
drawn into a reevaluation of faith. In Digby, the contrast of words and powerful
visual scenes ‘leads its audience imaginatively from a position of potential doubt
to a position of faith logically, ethically, and sympathetically’ (p. 105).
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This book will be of interest not only to those involved in medieval drama
studies or the propagation of saints to the laity, but to those who seek to uncover
more of the thought world of the laity. The tightly argued book reveals how
classical rhetorical thought continued into the Middle Ages. Those working on
the interrelationship in the Middle Ages of emotions, the intellect and reasoning
will also profit from this readable, and rhetorically persuasive, volume.

Rosemary Dunn
Graduate Research School
James Cook University

Sell, Jonathan P. A, Rhetoric and Wonder in English Travel Writing, 1560-1613,
Aldershot, Ashgate, 2006; hardback; pp. viii, 215; 1 b/w illustration; R.R.P.
£47.50; ISBN 075465625X.

Dr Sell’s purpose in revising his Ph.D. thesis as a book is to look at the
rhetoric underlying travel writing, not at the possible historical accuracy — or, as
he puts it, real historical signified — of the images such writers try to purvey. His
aim is to ‘reinstate rhetoric as a viable means of communicating truths of a certain
kind’ (p. 16). He argues that the contemporary audience for these works could
appreciate them only in the measure that they fitted into the cultural conceptual
scheme of the community to which they were addressed. Without this they would
not be intelligible. What the audience understood was necessarily mediated by
the ingrained sense-perception in which they had been brought up. The author
of a travel book therefore employs standard rhetorical topics and ‘wonderful’
commonplaces. In effect, rhetoric is the early and inflexible form of what is
today promoted as creative writing, and its meaning was conveyed by tropes and
long-established metaphors through which a community consensus had been
established.

In aiming to stimulate wonder, therefore, Sell argues that the reports are at
least one step removed from what, for want of a better term, one might call reality.
They draw upon traditional ideas of such things as the relationship between the
material and spiritual world, beliefs in the monstrous and expectations of finding
Paradise. They worked within existing paradigms and protocols to exploit the
affective power of rhetoric. They can be properly understood only when they are
reviewed in the light of similar contemporary or earlier texts. Without these cues,
the contemporary reader would not have been able to find the right interpretation
of texts whose objectives were other than a simple representation of what the eye
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has seen. These unfamiliar sights were dangerous to the traveler. In the case of
Arthur Barlowe and Edward Hayes, the authors were, he suggests, psychologically
disturbed by their encounters with the wonderful.

For the others he examines in detail — Thomas Harriott, Sir Anthony Sherley
on Shah Abbas, Walter Ralegh on Guiana and Edward Webbe on his life as a slave
of the Turks — Sell locates them as part of a discourse that was contributing to the
establishment of a national identity, and often as plagiarists who borrow their stories
from others and who could have constructed their writing from their rhetorical
material alone. Sell would not change his arguments if it were demonstrated that
the voyages or adventures had never taken place since for him all travel writers
were necessarily, if paradoxically, liars (as some of their contemporaries who
sought morally to ostracized them had claimed at the time). Nevertheless, despite
the discourse system within which they were obliged to work, he asserts that
individuals could innovate and even overthrow ideologies (p. 31).

He is critical of recent scholarship on travel writings by Andrew Hadfield,
Thomas Scanlan and Richard Helgerson which concentrate on the way that the
accounts reflect on contemporary problems in Britain, because he sees rhetoric
as more than a ‘passive mouthpiece of power’. He claims to be elaborating the
throw-away idea of Stephen Greenblatt on wonder but also to refine and improve
on the studies of Greenblatt, Mary Fuller and Mary Campbell on wonder as a
travel-writing trope. He is particularly critical of Campbell’s interpretation of
Ralegh as a man ‘in the vanguard of modern subjectivity’ (p. 15). To modify their
ideas, he analyses the other rhetorical devices commonly used by travel writers
of the period but largely unfamiliar today to focus our understanding on aspects
of the genre that may have been more important to the writers’ contemporaries.
He thus attempts to dissociate himself from the approach of cultural materialists
and the new historicists. The last two chapters of the book are designed to show
that the writers became dissatisfied with metaphorical representation and shifted
to the idea that their body was inscribed by their experience and became the
evidence of truth.

Sell’s tight focus on rhetoric, of which he has a remarkable grasp, adds to
the problems of reading the texts for ‘the historical signified’ because it leads
him to some curious criticisms, particularly of Raleigh’s similes. For example,
comparison of new territory to a deer park was old by Ralegh’s time and was
still in use when the first British arrivals described New South Wales in the same
terms, and the wonder of the unlikely ‘oyster tree’ is a perfectly comprehensible
misunderstanding of a reality in which oysters attached themselves to trees not
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rocks. The difficulty of sifting the real from the fabulous in these accounts is

exacerbated by Sell’s preference for putting material into the rhetorical basket,

concluding that there were few ‘hard signified’ in these works and that they are
best paralleled by 4 Winter’s Tale or The Tempest.

Sybil M. Jack

Sydney, N.S.W.

Spear, Valerie G., Leadership in Medieval English Nunneries (Studies in the
History of Medieval Religion, 24), Woodbridge, Boydell Press, 2005; hardback;
pp- 244; R.R.P. £45.00; ISBN 1843831503.

This book puts the abbesses and prioresses of medieval English nunneries at the
centre of investigation. In shifting the focus from nunneries as institutions to the
role of the superior, Spear is able to analyse the ideal, reality and myths associated
with these women. To some extent her analysis is framed in the terms set by Eileen
Power in the 1920s, when selective readings of the surviving documents allowed
Power to construct an enduring and popular image of aristocratic incompetence
at the helm of medieval English nunneries. Spear’s book joins other detailed
studies that have been dismantling this image for some time. As Spear argues,
there is now overwhelming evidence that the majority of nuns were of gentry
rank, usually local to the nunnery, and that nuns maintained close ties with local
secular communities throughout their existence. By concentrating firmly on the
role of leadership within the nunneries, Spear avoids comparative analysis of
women’s and men’s institutions, although some discussion of the differences,
perceived or otherwise, between male and female leaders’ experiences would
have been interesting.

There is a wealth of detail in Spear’s book that adds considerably to our
picture of medieval nunnery superiors and their institutions. Her first substantive
chapter ‘Meaning of leadership in the medieval English Nunnery’ focuses on the
monastic rules and the expectations within them of the role of monastic superior.
The second chapter contains a lucid discussion of the election process including
the role of patrons of the different nunneries. This is followed by a section on
the family and class backgrounds of the nunnery superiors, a discussion that
adds to the growing weight of evidence that nuns were from local families and
not usually of the very highest social class, although there were exceptions,
particularly in the wealthier houses like Laycock and Syon. The third chapter
concentrates on the male officials who were charged with working with the
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nunnery superiors. Most of the evidence for this chapter is understandably drawn
from Episcopal registers. Bishops were not the last point of appeal or authority
for monastics and the next chapter examines in detail formal relations between
nunneries and the crown and papacy. Both of these chapters also consider the
financial burdens of taxation and charges that were made against nunneries by
all these levels of control.

Chapter Five considers nunnery superiors as economic managers. Spear
finds that there was wide variety in their abilities and finds that although there
is evidence of mismanagement, and sometimes spectacular incompetence, there
must also be the presumption that most superiors managed well. Spear does
assume that poorer convents did not have adequate resources to manage in the
economic climate of the times. It would have been interesting to consider if any
of her sample were convents that had deliberately chosen the path of economic
poverty as a spiritual virtue. The chapter titled ‘The Clerical View’ analyses the
instances of incompetence and failures that were recorded particularly in Episcopal
registers. Again there is plenty of evidence here, but Spear makes the very valid
point that many abbesses and prioresses were not represented in these records
of failure and must be presumed to have been getting on with the job at hand in
ways that satisfied local patrons. Chapter 7 sets up a dichotomy of contemporary
opinion between the image of the nunnery superior contained in the eulogy of
pious Euphemia, Abbess of Wherwell and Chaucer’s worldly Prioress Eglentyne.
Not surprisingly Spear finds some evidence to support both stereotypes and more
to support a middle ground. The book concludes with a chapter on the reaction of
the nunnery superiors to the impending Dissolution and then considers the meagre
evidence for their fate after the demise of their houses.

Although their details are listed in an appendix and each one is discussed
numerous times throughout the book, the reason for the choice of the sample sixteen
nunneries is never spelled out. While these nunneries had many administrative
structures in common and had to operate their properties under common secular
law, they also were situated in specific local environments, and there is little
attention paid to this in this study. It would have been helpful in this regard to
have a map of the location of the nunneries and also some indication of the other
religious institutions in their local areas. All of these aspects would aid readers’
understanding of the physical and political environments in which the religious
superiors were operating.

There are some worthwhile extras in this book, including a very clear glossary
of terms and several appendices including details of the convents in the sample as
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well as biographical details of the abbesses and prioresses studied. Overall this is
a satisfyingly detailed study of medieval English nunnery leaders.

Dianne Hall

School of Historical Studies

University of Melbourne

Spolsky, Ellen, Word vs Image: Cognitive Hunger in Shakespeare’s England,
Houndmills, Palgrave Macmillan, 2006; hardback; pp. xiv, 240; 17 b/w
illustrations; R.R.P. £45.00; ISBN 0230006310.

Ellen Spolsky is on the side of the Image. Her epigraph cites Ben Jonson:
‘Whosoever loves not Picture, is injurious to Truth: and all the wisdome of Poetry.’
In Word vs Image: Cognitive Hunger in Shakespeare'’s England she explores the
consequences of Reformation iconclasm from the perspective of cognitive literary
and cultural theory. For Spolsky, the destruction of Catholic images and statues in
England could not be compensated for by learning to read the Bible. The resulting
‘cognitive hunger’ was finally alleviated in the theatre by Shakespeare’s intuitive
understanding of how people think and feel. This was especially evident in the
late tragicomedies, which adapt the mode of the Italian ‘grotesque’, offering
spectacle, wonder, and the acceptance of “‘unknowing’.

This brief summary is perhaps misleading. Spolsky’s argument is complex and
wide-ranging, drawing upon post-structuralist theory, research in physiology and
psychology, new historicist insights, social and art history. She analyses Luther
and Calvin’s writings, Raphael’s paintings, and Michelangelo’s sculpture. In her
model, cognition is ‘embodied’ or material. The brain has evolved structures
which function in certain ways and together with environmental and social
influences. Spolsky is most concerned with the role of vision and with ‘natural
human iconotropism — that is, the ability and even eagerness to learn from pictures
and other visual representations’ (p. 8). Her model has similarities with Arthur
Kinney’s neural networks and cultural webs in Shakespeare s Webs: Networks of
Meaning in Renaisssance Drama (2004).

Spolsky explains the impact of the English Reformation in terms of cognition,
as ‘a massive assault’ (p. 26) on established brain networks of knowing and
understanding (visual, aural, and kinetic) which had constructed religious
experience and answered individual and communal needs. Learning previously
was ‘pictorial and analogical rather than verbal or syllogistic’ (p. 36) so that
reading was cognitively very different. The promotion of a ‘text-based spirituality’
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(p.104) thus left many people with an enduring ‘cognitive hunger’. The nature
of the human cognitive system with its ‘pragmatic, dynamic, and responsive ...
[rather than] platonic understanding of truth’ (p. 116) also caused problems for
the Reformers as they attempted to categorise images, define the eucharist, and
establish ‘an invariant literal meaning’ for the Bible (p. 114).

Spolsky contends that the drama compensated to some degree for the
Reformation. This is not an unusual claim; Louis Adrian Montrose and Stephen
Greenblatt come to mind, although in contrast Huston Diehl, Staging Reform,
Reforming the Stage (1997), argues for the alignment of drama with the Reformers
and the development of a new, Protestant way of seeing. The means of compensation
identified by Spolsky is Shakespeare’s adaptation of the Italian ‘grotesque’. This
style refers to images that break conventional rules by combining and flaunting
heterogenous elements, evoking disorientation and delight. In Rome, the grotesque
merged pagan/classical images and values with Christian ones — until the Council
of Trent (1545) imposed boundaries between sacred and secular.

The grotesque, Spolsky suggests, appeals to the ‘cognitive restlessness’ of
the brain (p. 150): the dynamic between the processes of ‘categorization’ and
‘analogy, transformation, or blending’ (p. 149) which underpins adaptability and
creativity. The effect of the grotesque, as employed by Shakespeare in his late
tragicomedies (Spolsky focuses on Cymbeline) was to feed the hunger for the
divine left unsatisfied by the new religion (p. 129). In their ‘extreme theatricality’,
improbable action, and providential resolutions, these plays offered their audiences
something to see, feel, and marvel at: God’s providence, visible and embodied.
They set aside rational explanation to inspire an exercise of faith.

For Spolsky, culture has biological foundations. ‘Cognitive cultural history’
looks to ‘the embodied structures and processes’ of the brain behind artistic
creativity and audience receptivity (p. 186). Like sacred imagery, secular art
prepares minds for understanding and change through emotion. Art offers repeated,
provisional solutions (‘re-representations’) to problems that are ‘representationally
hungry’ (p. 172). In sixteenth- and seventeenth-century culture these are related to
what cannot be seen: the nature of God and the chastity of women. In Shakespeare’s
theatre at least, the gods care and daughters are chaste (p. 152).

Word vs Image: Cognitive Hunger in Shakespeare s England is strongly argued,
with perceptive analyses of Reformist writings, Italian art, and Shakespeare’s
tragicomedies. Spolsky’s cognitive model is especially useful in explaining
literacy and cultural change — apart from some jarring, ‘pasted in’ terminology
(p. 187) like the ‘multipod generativity of human minds’ (p. 192). Less successful,

Parergon 25.1 (2008)



260 Reviews

however, are some of the connections in the argument. Spolsky asserts rather than
explains Shakespeare’s familiarity with Italian grotesque and pays little attention
to theatrical context: the ‘grotesque’ mixing of discordant elements was alive and
well in the drama long before Cymbeline, as were fortunate endings and stunning
visual spectacle. Nor is the degree of ‘cognitive hunger’ in ¢. 1610 made clear.
Older styles of visual processing did persist beyond 1600 alongside newer kinds
of response (see my Marlowe and the Popular Tradition [2002]). Despite her
interest in ‘iconotropism’, Spolsky fails to consider the effects on ‘cognitive
hunger’ of the differing religious practices and the proliferating, secular visual
signs in ‘Shakespeare’s England’.
Ruth Lunney
School of Humanities and Social Science
University of Newcastle

Sullivan, Garrett A., Patrick Cheney, and Andrew Hadfield, eds, Early Modern
English Drama: A Critical Companion, Oxford, Oxford University Press,
2006; paperback; pp. xiii, 338; RRP £21.99; ISBN 0195153863.

When compiling a list of suggested readings for a university course on English
Renaissance drama, what are the sorts of things one should look for? Ideally,
readings should be scholarly in content as well as form, providing a model for
students writing their own essays. Readings should also be informed by current
critical trends and debates, whilst remaining succinct and accessible to a student
readership. Assessed in these terms, Early Modern English Drama: A Critical
Companion offers a valuable collection that will no doubt find its way on to
university reading lists.

At first glance, this is not the usual ‘companion’ collection that we are used
to. The editors acknowledge as much in their introduction, admitting that ‘whereas
most “companion” texts divide material according to topics, ours begins with a
slightly different structural principle: authors and their works’ (p. v). After two
preliminary essays on the material conditions of early modern drama (authorship
and print, theatre companies and stages), the collection offers thematic essays on
a number of ‘canonical’ plays of the period prepared by experts on both the plays
and themes addressed. For instance, Gail Kern Paster’s contribution, ‘Bartholomew
Fair and the Humoral Body’, serves as a concise introduction to the sort of issues
explored with greater detail in her monograph studies, The Body Embarrassed
(1993) and Humoring the Body (2004). There is nothing controversial about the
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collection in this sense — for the most part the essays do not go out on critical
limbs and remain on secure, if not well-trodden, paths — which is fitting for a
collection aimed at a student readership. This is not to suggest by any means that
the newly commissioned essays in the collection do not take recent critical trends
into account. The choice of plays is similarly grounded, with the editors sticking
to the ‘tried and true’ lineup of Tudor and Stuart drama — again this is appropriate
for a classroom setting, since the plays covered are readily available in standard
literary collections and individual editions.

While the coverage of the collection is far from comprehensive — chapters
on individual plays by Marston, Chapman, Brome, Dekker, Heywood, Lyly, and
Peele are notably absent — it never purports to be authoritative or exhaustive. The
variety of themes on offer will certainly appeal to a student readership, with topics
ranging from the expected (race, gender and sexuality, politics and religion, genre
and source studies) through to more specialised and specific areas of investigation
(geography, the ‘London underworld’, masters and servants, incest). The inclusion
of essays on masques and closet drama by Martin Butler and Danielle Clarke
respectively also extend the scope of the collection.

As the editors suggest in their introduction, since the majority of the essays
provide contextual readers, teachers and students are able to ‘fransport topics
from one play to another’ (p. vi). For example, a class studying The Merchant
of Venice would benefit from Daniel Vitkus’s chapter on ‘Turks and Jews in The
Jew of Malta’, Alan Stewart’s essay on ‘Edward Il and Male Same-Sex Desire’,
or Rob Maslen’s chapter on ‘Twelfth Night, Gender, and Comedy’, depending on
the particular focus of class discussion. In this light, what might appear initially
as a shortcoming of the collection is turned to its advantage, since students are not
only given the contextual background information they seek, but are also provided
with a model essay incorporating it.

Quibbles about the title and extent of the volume aside, Early Modern English
Drama: A Critical Companion seeks to complement other collections of this kind
rather than supersede them. Offering newly commissioned essays on a range
of plays and themes valuable for a student audience, the ‘critical companion’
certainly fulfils its aims and should quickly and deservedly find its way onto
course reading lists.

Brett D. Hirsch
English and Cultural Studies
The University of Western Australia
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Tutino, Stefania, Law and Conscience: Catholicism in Early Modern England,
1570-1625, Ashgate, Aldershot, 2007; hardback; pp. xiii, 256; R.R.P. £49.50;
ISBN 9780754657712.

Aburgeoning area of study of the second half of the sixteenth and early seventeenth
century for the British Isles has been the re-examination of the historical trope of
early modern Protestantism as an automatic response to the abuses and excess of
Roman Catholicism. Recent historical enquiry has charted a less clear-cut division
between Catholicism and Protestantism, and questioned whether the Reformation
can really be understood as a break that signified a Catholic past and heralded a
Protestant future. The Reformation staggered across the British Isles, with Scotland
being the last nation in 1560 to embrace a different form of Protestantism. Gradually
the narrative of polar opposition has been challenged and replaced by more subtle and
sophisticated critiques of contemporary discourses concerning power, religion (both
Protestantism and Catholicism) and politics. Complex and conflicting polemical
debates flourished in the religious upheaval of post-Reformation society. It is the
religious history of England from the decade after the Elizabethan Church Settlement
until the death of James VI & I that is the focus of Stefania Tutino’s study. This (p.
7) ‘temporal arc’ as Tutino calls it “allows us to discern and isolate a parenthesis in
English religious history that is necessary for grasping the outcomes, uncertainties,
and gains of post-Reformation Catholicism.’

Tutino is concerned with the pliability and malleability of the legacy of Marian
Catholicism, and the evolving Catholic theological debates that enabled Catholics to
cut their spiritual cloth in accordance with their duty of obedience to their sovereign.
These debates provided a rationale built by necessity but not one devoid of genuine
conscience. The importance of controlling a subject’s conscience was not lost on
James VI & I who through the Oath of Allegiance in 1606, attempted to strengthen
‘the sovereign’s authority in the realm of the subjects’ conscience’ (pp. 223-4). James’
reign ended with debates about Catholicism being far from reconciled that resulted
in flare-ups during the reign of Charles I. Catholicism was one of the many sparks
that ignited the repeated outbreaks of civil war throughout the British Isles during
a large part of the seventeenth century.

Tutino’s book comprises an introduction, eight chapters, and conclusion, and is
driven by its thematic focus. Polemical debates include those within the Society of
Jesus, during the First Mission to England in 1580, as well as the consequences of
the succession of James VI of Scotland to the throne of England in 1603. After the
Elizabethan Church Settlement, the frictions created by James’s politico-theological
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views fundamentally shifted debates in new directions. The wedge between loyal
Catholics and treacherous ones was further polarised. For Tutino (p. 1) ‘[t]his work
aims to analyze and interpret the relationship between religion and politics in English
Catholic thought in the sixteenth and seventeenth centuries’. Tutino attempts (p.
4) ‘to consider and analyze the way in which the Catholics tried to interpret and
resolve the problem of reconciling political loyalty and religious beliefs’. The issue
for individual Catholics was twofold: they must recognise their sovereign’s right
to govern them (setting aside the perplexing issue of their monarch as a heretical
Protestant); and also respond to the Catholic Church’s authority to regulate their
individual conscience. Catholicism between 1570 to 1625 generated divergent views
on the relationship between temporal authority and secular power. The evolution of
these Catholic theological views in turn forced the Church of England to re-evaluate
its own position on some of these theological issues. A small criticism is that Tutino
relies upon a discussion of Latin texts, and in doing so, needs to include English
translations. I mention this, not because the book lacks any English translations, but
because it does not include translations for all of its Latin quotations. This would
have been easy to fix, and would have ensured the broadest of readerships.

The success of this books lies in its capacity to focus on the ‘theologians
and intellectuals who theorized on the question of the relation between law and
conscience’ as demonstrated in the discussion of specific debates (p. 5). Tutino’s
critical examination of the evolution and adaptation of Catholic ideology through
a series of texts demonstrates the emergence of ‘a complex set of different
“Catholicisms”, rather than as a monolithic entity’ that, in turn, was then juxtaposed
with divergent views within Protestantism. For, as Tatino concludes, Cardinal
‘Robert Bellarmine reused Nicholas Sander, but Richard Montague [bishop of
Norwich] reused some of the arguments that we identified in the [John] Feckenham-
[Richard] Horne controversy. And while they were doing so, they were taking
positions that were profoundly controversial within their own churches’ (p. 224). This
book offers a Catholic prequel to the standard religious history of the second quarter
of the seventeenth century. Tutino demonstrates that the remnants of Catholicism
(theology and practice) in its many forms evolved from the Elizabethan Church
Settlement onwards, and proved both significant and influential, and remains worthy
of analysis in order to gain an integrated understanding of the early modern religious
history of England.

Dolly MacKinnon
School of Historical Studies & Faculty of Music
University of Melbourne
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Van Egmond, Wolfert S., Conversing with the Saints: Communication in
Pre-Carolingian Hagiography from Auxerre (Utrecht Studies in Medieval
Literacy, 15), Turnhout, Brepols, 2006; hardback; pp. 230; R.R.P. €60.00;
ISBN 2503517609.

Conversing with the Saints is essentially an English translation of Wolfert van
Egmond’s PhD thesis at the University of Utrecht. One tends to come to PhD
theses-turned-books and to translated works with certain trepidations born of
experience. In this case, one concern was completely unfounded: Betsy van der
Hoek’s translation is almost entirely lacking in awkwardness, the English indeed
better than one has come to expect of many books whose authors’ first language
is English. As far as turning a thesis into a book goes, the problem is perhaps
exacerbated by the fact that this is one of those theses which was conceived to
contribute to a larger research project, which doubtless had considerable impact
on the thesis’s shape and direction. As a book, an attempt to be a complete and
cohesive entity, it leaves the reader largely unsatisfied.

The book claims to be about communication as recorded in hagiography. In this
respect it is more or less a failure. The actual survey of communication is somewhat
cursory, particularly with reference to the Merovingian works. Constantius’s Vita
Germani fares a little better. The attempt to discuss literacy in the texts is feeble:
for instance on p. 40, a discussion of ‘the instances of writing’ has as its principal
evidence the fact that ‘one of the clerics accompanying Germanus took it upon
himself'to read’. There is absolutely no acknowledgement that the acts of reading
and of writing are two vastly different things and the use of one as evidence for
the other is problematic to say the least.

Far more interesting and fruitful is the discussion of ritual in the texts. While I
would question the notion that ritual is necessarily always a tool of communication,
there is some very thorough and original analysis of the ways ritual is described and
deployed in the hagiography. This ranges over such things as the classical adventus
ceremony, the mass, exorcism and marriage. What I found most valuable, and in
itself a reason for this book to be considered important, is the discussion on pp.
1891f of the relationship between the ritual of baptism and the celebration of Easter.
Van Egmond makes the fascinating suggestion that there was a real urge to ensure
that catechumens were ‘fully persuaded’ (p. 190), as opposed to fully instructed,
before being baptized. He sets out a case for a complex and detailed process of
preparation to ensure the engagement of catechumens with their new faith.
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The related argument put by van Egmond, that the normal occasion for
baptism was Easter and that anomalous baptismal occasions were often linked
to emergencies or resulted in baptized persons behaving inappropriately for
Christians, is particularly compelling. It also, to my mind, opens up very interesting
possibilities for new layers of understanding of the Easter dating controversy,
particularly in the British Isles, whose association with Auxerre through the persons
of Germanus and Albanus is pointed out by van Egmond.

A good part of the book is given over to dating and geographically locating the
texts. Some very good points are made, but one has the frustrating impression that
van Egmond gives up just as he is about to come to the really significant part of the
discussion. For example, in his introductory survey of the Carolingian hagiography,
he is content to leave us with the somewhat confusing assemblage of opinions on
Heiric: “After [877], there is no more mention of Heiric in the sources. It is generally
assumed that he died in 876 or 877. Some, however, put his death after 883 because
they believe certain additions to the Collectanea, which could not have been made
any earlier than that year, were made by Heiric himself” (p. 15). Sadly, neither
here nor in the accompanying footnote does van Egmond make the least attempt
to suggest how Heiric could be recorded as doing something in 877 if he had died
in 876, or what his own view is on the 883 additions. More problematically, on p.
129 he quotes the Vita Aunarii describing a miracle involving a young boy, who
‘remains to this very day bound in obedience’, claiming that ‘[s]ince the text does
not say that the boy had since become an old man, this makes a completion of the
Vita after the seventh century extremely unlikely’. To my mind, the boy had most
likely become an old man, and this is why his continued devotion was remarkable.
In any case, such speculation is hardly a sound basis for a dating argument.

This thesis almost certainly fulfilled all the requirements for a thesis: it contains
good and thorough research amongst primary sources, it demonstrates the ability to
analyse those sources, and it contributes new material to scholarship. As a book, it
works much less well: it skips from provenance to content and back again. Ultimately,
van Egmond’s concluding point is well made: there is much scope for further useful
research here. It is to be hoped that van Egmond is doing that research: he has
demonstrated the ability to engage beneficially with the material, and if he did so in
a sustained way would doubtless provide us with much food for thought.

Pamela O’Neill
School of Historical Studies
University of Melbourne
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Vitz, Evelyn Birge, Nancy Freeman Regalado, and Marilyn Lawrence, eds,
Performing Medieval Narrative, Cambridge, D. S. Brewer, 2005; hardback;
pp. xvi, 261; 8 b/w illustrations; R.R.P. £45.00; ISBN 9781843840398.

This edited collection of essays is divided into four parts — ‘Medieval performers
of narrative and their art,” ‘Medieval performance and the book,” ‘Performability
and medieval narrative genres’ and ‘Perspectives from contemporary performers’
— and combines contributions from a diverse group of established and highly
credentialed European and Anglo-American scholars and contemporary artists.
Their project is ‘to reread each medieval narrative [their essays consider] toward
performance’ (p. 11) and is grounded in the editors’ long-term commitment to
the study of both medieval narrative and performance. Their conviction is that
‘[t]he power and pleasure of medieval narrative in performance opens pathways
for us as it did for medieval audiences ... where we may hear the old stories
made new through performance;’ even though, as Joyce Coleman concedes in
her essay, ‘efforts to reconstruct the precise context’ of performance fopoi ‘must
remain speculative’ (p. 39). What is really at stake in these essays is the claim that
textual references suggesting performance ‘should have some validity, along with
other, supporting evidence, in demonstrating the complexity of performance and
reception formats’ available to audiences. The question is: what kind of validity
— given that performance is, on the one hand, a mode of repetition and, on the
other hand, also ephemeral?

Putting one form of the limit case, Linda Marie Zaerr notes ‘[t]he question of
whether the Middle English verse romances were performed at all has been the
subject of some controversy;’ though, more recently, ‘[e]xternal historical records
and new textual evidence strongly indicate at least some instances of performance
of late-medieval romance.” So, the worst-case scenario is an epistemological
problem of a fairly difficult kind: the absent object of study. It is at this point
that a more rigorous investment in theory might have provided a solution, albeit
a heuristic one, to the collection’s most troubling but interesting effect — the
piling up of disparate case studies. The essays range from considering medieval
Welsh narratives to Old French verse narrative, fabliaux, the Decameron and
Arthurian interludes, minstrel traditions to performance in the ars praedicandi
and that of the living Turkic epic bard, the reading of rhetorical topoi of various
shapes and sizes to reaching toward different modes of reading and, while
the inclusion of contributions from modern performers of medieval texts is
engaging, the material, cultural and historical contingencies of those same modern
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performances beg more questions than can be settled. The editors might have
made a virtue of this necessity, though, for the intellectual drive of this project
implies a shared conceptual focus in what we might call ‘performativity;’ in the
sense of the OED’s ‘Of or relating to performance’ rather than the more specific
and technical application in speech act theory (performative as distinct from
constative utterances). Such a focus, by establishing a meta-level on which both
textual effects and historical particularities might have been modeled, would
perhaps have obviated the otherwise inevitable collapse into accumulated detail
and random speculation.

This is not to gainsay the collection’s achievements, which begin with a
mapping of the terrain on which performance is situated: discussions circulate
around performance and silent reading, performance and theatre, performance
and consumption, authenticity and innovation, modal and scored readings, often
conceptualized as binary oppositions and thus begging for an interrogating of that
structure; the work of Paul Zumthor and especially his notion of mouvance; the
nature and status of ephemera — which would have been an important discussion
on its own. Individual essays provide provocative insights: John Ahern reminds
us of the evidence of reading practice found in the composition of individual
manuscripts, especially in terms of their chronologies. A pre-1350 manuscript
such as Palatino 566 (Florence, Biblioteca Nazionale) consists entirely of novelle
and ‘appears to have been produced by merchants’ while ‘Gaddiano reliqui
193 (Florence, Biblioteca Laurenziana, after 1315), reflects the moralizing,
heterogeneous interests of its public’. Keith Busby draws our attention to ‘[m]
ise en text as [an] indicator of oral performance in Old French verse narrative’
and specifically to the phenomena of word-clustering and word-separation. His
argument situates clustering and separation in the context of scriptura continua
and speculates on consequent modes of reading, both silent and spoken. Briefly,
the separation of words — among other factors — may suggest a manuscript
destined for private (silent) reading rather than reading aloud. Brian J. Levy’s
posthumously published ‘Performing fabliaux’ begins by observing that ‘[t]
hroughout the various collections of exempla, which bear witness to the practical
eclecticism of the medieval sermon, are to be found a number of recognizable
fabliaux or fabliaux analogues’ and develops an argument for identifying what he
calls ‘performance factors.” Evelyn (or Timmie as she is also called here) Burge
Vitz pursues an adjacent line to suggest ‘erotic reading as a performance mode:’
that is, what she calls erotogenic reading is ‘a sort of medieval soft pornography’
in that reading about erotic subjects becomes an erotic practice.
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The essays by contemporary performers are important mainly for their insights
into the detailed mechanics of performance. ‘We can never know,” as Benjamin
Bagby, the celebrated performer of Beowulf comments, ‘if our performances
precisely duplicate the art of a particular medieval bard, in Iceland or elsewhere;
nor can we ever rediscover the “original melody” to which any epics were sung...’
Indeed. While Bagby relies on ‘an intuitive spirit based on a working knowledge
of both medieval song and the essence of sung oral poetry,” Linda Marie Zaerr
is convinced that ‘a performer’s compulsion to meet a specific audience’s need’
licenses a practice of revision that she sees as central to both the intention and
effect of performance. Her experience is that while ‘Chaucer and Gower are
indisputably superior [to popular romance], they proved much more difficult to
perform at a practical level:” ‘flaws in memory were evident and difficult to cover,
not because the passages were so well known, but because the rigid texture of the
language showed minor variations so readily.’

The stand-out essay, though, is I think Nancy Freeman Regalado’s ‘Performing
romance: Arthurian interludes in Sarrasin’s Le roman du Hem (1278)’. The
roman ‘presents itself as an eyewitness account of a tournament at Le Hem in
1278’ describing five interludes based on Arthurian characters and motifs and
performed as entertainments between jousts at a tournament held on the feast of
Saint Denis, 8-10 October. Thus, the text ‘provides that which we lack for much of
medieval performance of narrative: a richly detailed description of circumstance
and contents of performance and the responses of participants and spectators’. For
theorists of performance, Le roman du Hem is a gift: not only does it instantiate
the performance of medieval narrative in real time, as it were, thus textualising
two historicizing moments but the poem’s author, Sarrasine, ‘does not draw a clear
line of demarcation between the past world of Arthur and the present of Le Hem
in 1278. Nor does he present any of the interludes as fictions: they begin without
explanation or transition’. In other words, the roman also records a process of
subject-formation. This is, surely, the reason performance continues to engage
our attention.

Jenna Mead
University of Tasmania
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Voorda, Jacobus, Dictata ad ius Hodiernum/Lectures on the Contemporary Law
(Ms Leeuwarden P. B. F., Hof 33), transcribed, ed. and trans. Margaret Hewett
(Werken der Stichting tot Uitgaaf der Bronnen van het Oud-Vaderlandse Recht,
vol. 32), Amsterdam, Royal Netherlands Academy of Arts and Sciences, 2005;
cloth; 2 vols., pp. Ixii, 1483; 20 b/w illustrations, 1 colour illustration; R.R.P.
US$170.00; ISBN 9069844435.

South Africa’s legal history is inextricably tied to that of the Netherlands. When
Jan Van Riebeck sailed into what is now Cape Town in 1652, Roman-Dutch law
obtained in South Africa. As its name implies, Roman-Dutch Law combines
the customs and statutes of the Netherlands with Justinian’s compilation of the
Roman law (c. 533-35 AD), the so-called Corpus iuris civilis, comprising four
main texts: the Digest, containing the opinions of a number of the most eminent
Roman jurists and arranged in fifty books; the Code, a collection of the legislation
of previous Emperors; the Novels, later decrees issued by Justinian himself; and
the Institutes, a treatise summarising the Roman law and intended for use by
students. With the Netherlands’ rise to global prominence as a colonial power, the
seventeenth century witnessed an efflorescence of Dutch Roman legal teaching
and scholarship, evident in the works of Hugo Grotius (1583-1645). But, while
his emphasis was largely theoretical, eighteenth-century Dutch teachers of law,
such as Johannes Voet (1647-1713), focussed on the more practical aspects of the
law. In particular, they sought to determine which aspects of the Corpus iuris still
applied and which had been abrogated by local custom or statute, that is the study
of the ius hodiernum (contemporary law).

Margaret Hewett’s introduction to her transcription, edition, and facing-page
English translation of Jacobus Voorda’s (1698-1768) Dictata ad ius Hodiernum
(Lectures on the Contemporary Law) fails to adequately foreground Voorda and
his work in the context of seventeenth- and eighteenth-century developments in
law teaching and legal theory, a circumstance for which she makes no apology
(p- xxx). Indeed, this two-volume work of the Dictata, or lectures, given by
Voorda at the University of Utrecht between 1744 and 1770, is not intended for a
general audience. In the Preface, she acknowledges that her task here, rather, was
to complete the work begun by the late Professor Paul van Warmeloo’s partial
Dutch-language critical edition of the Dictata, published in the 1990s (p. vii).
Hewett’s translation is an attempt, in her own words, to be ‘as clear and pragmatic
as the original’ (p. xxix), a style which lends itself appositely to the lawyers and
judges in South African courts who will read this work. Notwithstanding this, her
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opus will undoubtedly do much for scholarship on eighteenth-century legal and
intellectual history, by making Voorda’s text accessible to an English-language
audience for the first time; the autograph manuscript (Ms Leeuwarden P. B. F.,
Hof 33), on which she bases her transcription, resides in the Provincial Library
of Friesland and is some 1,021 pages in length.

Hewett’s edition, therefore, brings to light a lesser-known but important
moment in the modern European exposition of the ius hodiernum. Indeed, the
Dictata is unique in its treatment of the interaction between Roman and local law
at this time, an analysis which modern lawyers would call ‘conflict of laws’. It does
not confine itself merely to a study of the application of Roman law in one, but in all
seven, of the then recently-united provinces of the Netherlands. This gave Voorda’s
work a degree of utility that few others of the time matched. Further, Voorda’s
Dictata contains a text-within-a-text, namely a generic style of manual — called a
Differentiae iuris —much used by academics in his day, which concisely stated the
Roman law from the Digest and then briefly the contemporary law of the various
provinces in the Netherlands; that is, a short pamphlet of lemmata. The version of
the Differentiae iuris which Voorda uses in the Dictata, although unsigned, is in
fact his own. Ironically, this short work was to prove far more influential in law
teaching than his Dictata. Accordingly, Voorda’s lectures systematically list each
title of the Digest (omitting those not used) under the rubric ‘Roman Law’; each
title is followed by the lemmata from the Differentiae, under the heading ‘Dutch
Law’; he then discusses these, referring to the relevant scholarship and provincial
authorities, before concluding with his own commentary and conclusions on the
reception of the relevant Roman law title in Dutch law.

This monumental work of scholarship has engaged Hewett for the best part
of the past decade; her meticulous edition will ensure that Jacobus Voorda is the
subject of legal and historical inquiry for decades to come.

Jason Taliadoros
School of Historical Studies
Monash University
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Wawn, Andrew, with Graham Johnson and John Walter, eds, Constructing Nations,
Reconstructing Myth: Essays in Honour of T. A. Shippey (Making the Middle
Ages, 9), Turnhout, Brepols, 2007; cloth; pp. xvii, 382; frontispiece, 2 colour
plates, 4 maps, 2 figures; US$102.00; ISBN 139782503523934.

This volume is a festschrift that grew out of an initiative to honour Tom Shippey
on his sixtieth birthday. While the old custom of honouring a distinguished scholar
at a career milestone with a volume of scholarly essays by colleagues and peers
remains much in vogue, most published festschriften are probably at best somewhat
ambivalent scholarly achievements. They tend to include articles varying widely in
merit and scholarly rigour, united mainly by the editor’s slightly desperate efforts
to demonstrate that all have some relevance to the dedicatee’s interests.

Such criticisms could not be levelled at this volume. The sixteen essays
all deal, usually explicitly, with the effect of Jacob Grimm’s scholarship on the
development of nationalism and on the study of philology (broadly defined),
folklore, and mythology in the nineteenth century and the first half of the twentieth
century. Several contributors claim to have been guided or inspired by Shippey’s
own work on the ‘Grimmian Revolution’.

The essays here do not present lightweight scholarship. Some are rather
formidably learned, with pages in which a few lines of main text are followed by
numerous and lengthy footnotes. Care has clearly been taken, however, to ensure
that most contributions are readily accessible to the reader who is not expert in
their subjects.

After Wawn’s lively introduction providing some details of Shippey’s
career, the essays are presented in three sections — ‘Nations and Nationalism’
(containing essays by Hall, Arnold, Hill, Battarbee, and Nielsen). ‘Philology
and Philologists’ (Gunnell, Fulk, Breeze, McTurk, Busby, Wawn, and Evans),
and ‘Myths and Mythology’ (Orton, Lionarons, Battles, and Gay). A listing of
Shippey’s publications appears at the back of the book. It may be helpful here to
consider the various vernaculars that are covered, though such a categorization is
even less ‘watertight’ than the one employed by the editors.

Two essays deal with editing Beowulf. John Hill considers the philosophical
underpinnings of nineteenth and early twentieth century editions and translations
of the poem, while Robert D. Fulk, an editor of the recently published fourth
edition of Klaeber’s Beowulf, provides a detailed discussion of Klaeber’s editorial
practices, notably in regard to metrics.
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At least four essays can be said to relate to Old Norse. Rory McTurk provides
an edition of the 1833 translation of Krdkumal by the Anglo-Irish poet Samuel
Ferguson, and Andrew Wawn presents an entertaining account of the scholarly
achievements of Reverend Sabine Baring-Gould (1834-1924), who ranged
widely but did much work on folklore and Old Norse. The reader of Peter Orton’s
‘Spouting Poetry: Cognitive Metaphor and Conceptual Blending in the Old
Norse Myth of the Poetic Mead’ is warned to expect ‘a certain burden of theory’
(p- 279), and this discussion of metaphor is more specialised than many of the
other essays. Joyce Tally Leonarons sticks largely to well-know Islendingaségur
in discussing women’s work and magic in the sagas, focusing particularly on
spinning and weaving.

The title of Terry Gunnell’s essay is ‘How Elfish were the Alfar?’ but although
Norse material is discussed extensively his concern is primarily with the nature of
pagan Germanic religion. Martin Arnold’s title mentions the Norse god Thor, but
his subject is essentially Grimmian-inspired intellectual currents among scholars
and literary figures in Germany and Denmark in the period 1751-1864. Also
concerned with interactions is Keith Busby’s ‘A Bit of a Lad: J. B. B. Roquefort
(1777-1834), based largely on the Francophone scholar’s letters to Jacob Grimm
and the latter’s hostile reviews of Roquefort’s work. (Roquefort’s ‘laddish’ career
is mentioned only in passing!) One other essay has a Scandinavian association:
Hans Frede Nielsen brings linguistic artillery to bear on refuting the notion of a
special link between English and the Jutish dialect.

Two essays are broadly Celtic in subject matter. Stefan Thomas Hall
provides a very thoroughly researched consideration of the nature of James
Macpherson’s Ossian, and Andrew Breeze considers the influence of Grimm
on four of the earliest modern scholars working on the Mabinogion. Keith
Battarbee on the development of modern Finnish and David Elton Gay on the
efforts to ‘recover’ Estonian mythology make those subjects interesting for a
reader knowing virtually nothing of the Finno-Ugric languages. Two essays have
a subject related to Tolkien. Jonathan Evans’s ‘Worter, Sachen, und Wahrheit:
Philology and the Tree of Language in Tolkien’ ranges widely over etymology
and other matters and is demanding reading. Paul Battles’s consideration of the
term ‘Middle-Earth’ and related concepts will interest Norse scholars as well
as students of Tolkien’s work.

If contributors to the festschrift complained that this reviewer oversimplifies
their work and does scant justice to its complexity, his plea would have to be ‘guilty
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as charged’. He does hope, however, that readers of Parergon will be encouraged
to seek out a volume containing much valuable work.

John Kennedy

School of Information Studies

Charles Sturt University

Short Notices

Biagioli, Mario, Galileo's Instruments of Credit: Telescopes, Images, Secrecy,
Chicago, University of Chicago Press, 2006; hardback; pp. xi, 302; 19 b/w
illustrations; R.R.P. US$35.00; ISBN 0226045617.

There seem to be two overlapping or alternating projects at work here, each with
different styles and tones. On the one hand, the most interesting and exciting
aspect of Biagioli’s book is the history of how Galileo engaged with his various
patrons and then sparred with the Inquisition to try to avoid the accusation of
heresy with all the consequences. In this side to the project, the author writes
in a clear, straightforward manner and argues cautiously, explaining very well
how seventeenth-century scientists created a new space for themselves, gained
credit for their work, and developed a language of words and images to allow for
progressive and cooperative advances.

On the other hand, the most annoying and confusing aspect of Galileo's
Instruments of Credit is an argument only announced — and then almost offhandedly
—1in the final pages of the book: finding a ‘useful corrective to Derrida’s exclusive
association of the play of difference with writing and inscriptions’ (pp. 262-63).
In this dark side to the project, which sometimes seems as though written by a
completely different author, Biagioli falls into the mire of post-modernist jargon and
neologisms, with sentences becoming turgid and unreadable. Here the analogies and
metaphors of credit, accountancy, power and instrumentality overtake the argument
and fudge the issues: how and why did Galileo quickly move from being a rather
humble teacher and instrument-maker to a major astronomical discoverer, court
intellectual, and target of the Holy Office’s campaign against Copernicus and those
who challenged the theological structure of the universe.

On the whole, Biagioli has produced a better book than some of its more
bizarre pages (and they are thankfully few) would lead one to expect. He moves
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along the understanding necessary to place Galileo’s famous inquisitorial trial
in context of its time, both in regard to the discursive strategies arrayed on both
sides of the debate — though this is not really the apt word for the trial itself, but
rather for the ongoing conflict over how far, on the one side, the Church traduced
its own commitments to reason and scholarly differences, and on the other, the
awkward and miscalculated slips of Galileo, as well as his well-intentioned patrons
and scientific supporters, in trying to argue a case that should probably have never
come up. Through all this Derrida and the post-modernist thinkers do little more
than muddy the waters.
Norman Simms
Department of Humanities: English
University of Waikato

Freedman, Paul and Monique Bourin, eds, Forces of Servitude in Northern and
Central Europe: Decline, Resistance, and Expansion (Medieval Texts and
Cultures of Northern Europe, 9), Turnhout, Brepols, 2007; hardback; pp. x,
449; 22 b/w illustrations; R.R.P. €80.00; ISBN 2503516947.

This volume presents papers given at a 2003 conference on servitude and its
(apparent) expansion in the late Middle Ages, a process due either to the nobles’
greater power or to the economic crises following on the Black Death. This
expansion varied by region and phase of the process down to the sixteenth
century, and it is one central to an understanding of the ambiguous condition of
the peasants and to the systems of land tenure operating throughout that period.
The consequence of almost a century of scholarly investigation of the issue is a
clearer notion of this aspect of the overall feudal structure as one parallel to the
differing forms of — or complementary to — the vassalage between a knight
and his lord. Ceremony, contract and obligation are explored to shed light on the
bonds by which the land was painfully but effectively exploited.

These papers address the basic problems: how widespread serfdom was;
how it affected ordinary lives; and its further progress in the period. The results
are complex: considerable local variation, as between the more enlightened
Normandy or the harsher Castile. The processes were necessitated by economic
stress, and became particularly harsh and degrading in Eastern Europe. In the west
there was even armed conflict over serfdom and agrarian conditions. Finally, the
modern state would emerge slowly after a sequence of obligations, constraints
and prohibitions, and from a realization that society’s orders were oppressive or
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ultimately insupportable. The whole poses one of the most recalcitrant questions
about mediaeval society, and the editors have succeeded in presenting a whole
range of responses — French, Danish, German, Hungarian and English, the
better to assist our comprehension of particular societal values then held across
the continent.

Certainly the imposition of burdensome customs, the variety of social
practices, the brutal terminology of serfdom, its obligations and benefits are
explored with sensitivity. The core driver, the exploitation of the land, is the key to
subsequent demographic and social realities. Larger questions, such as the motives
for insurrection and reform, are all consequences of the inevitable perception of
serfdom as unjust and unjustified.

J. S. Ryan
English, School of Arts
University of New England

Hasenfratz, Robert, and Thomas Jambeck, Reading Old English: a Primer and
First Reader, Morgantown, West Virginia University Press, 2005; paperback;
pp- 554; 7 b/w illustrations; R.R.P. US$45.00; ISBN 1933202017.

Robert Hasenfratz and Thomas Jambeck explain that their Reading Old English
textbook aims to teach students in both undergraduate courses and postgraduate
seminars the earliest written form of the English language in six to seven weeks
(p. xix). Although this time-frame is probably over-optimistic for most students,
the authors have made their work easy to use for students by writing in a clear
and simple style and including a very useful 58 page glossary. The work includes
practice sentences in each of the eleven chapters, as well as some longer translation
exercises with vocabularies provided. There are also 78 pages of additional
readings, which includes the twelve-page ‘A Quick Guide to Old English Poetry’
before students tackle ‘The Wife’s Lament’.

However, unlike older texts such as the Old English edition of the Teach
Yourself Books (Leslie Blakeley, 1964), a major drawback for those trying to
learn alone is that the answers to these exercises are not provided, making it
difficult for the student to correct their work. What was once one of the assets of
Hasenfratz and Jambeck’s work, a dedicated Web site (www.readingoldenglish.
com) featuring links and additional resources for today’s Internet-savvy student,
is now a major disappointment. The site no longer exists and although my browser
then provided a link to the English Department at the University of Connecticut, I
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was unable to locate anything supporting the text. This is quite a serious problem,
as apparently the Web site included corrections to mistakes found within the current
edition, which now leaves anyone using the book as a course text in the position
of having to be alert to errors. For those using the book alone the consequences
are more dire, since any textual errors are likely to go unnoticed. A final possible
disadvantage of the book for students is its sheer bulk and size. At 20x20.5x3 cm
and weighing about one kilo, this is not a book that a student is likely to want to
carry from class to home on a regular basis.

The aims of the authors are admirable, and Reading Old English has many
good features. But the current edition is not as ‘student-friendly’ as it could be,
and the apparent loss of the accompanying Web site is a disadvantage. It is to be
hoped that a second edition may follow addressing these issues.

Shane McLeod
School of Humanities (History)
The University of Western Australia

Rosenthal, Raymond, Aretino s Dialogues (The Lorenzo da Ponte Italian Library),
Toronto, University of Toronto Press, 2005; paper; pp. xxiv, 397; R.R.P.
CAD$29.95; ISBN 0802048900.

Be warned! Aretino’s Dialogues (Ragionamento and Dialogo, also called Sei
Giornate) are obscene, and, in my view, darkly so. English translations of them are
a relatively recent phenomenon: anonymous Paris 1889; Samuel Putnam Illinois
1926; anonymous, but perhaps based on Lisieux’s French version of 1882, Odyssey
Press, 1970 and other private presses. I found the first edition of Putnam, who
has a critical and biographical essay headed ‘Pietro Aretino, poison-flower of the
renaissance’, not in the British Library catalogue, but advertised in an antiquarian’s
‘Erotica & Sexology’ list. Putnam (died 1950) preceded Raymond Rosenthal (died
2005) as an American translator of Romance languages. The latter was particularly
known for his translations of the works of Primo Levi.

Rosenthal’s translation (from the best critical edition, by G. Aquilecchia) was
first published in 1971. It was republished in 1994, and in this new edition remains
the only modern English translation of these works. Rosenthal’s original Preface
(enlarged in 1994) has been made an Afterword, and its place has been given to
Alberto Moravia’s review (1972). This review says little about the translation itself,
but evaluates Aretino, ‘the perfect son of his century’ (p. viii), who deals with sex
by ‘holding it at arm’s length and laughing at it’ (p. ix). He was not the satirist
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or moralist he has been dubbed in his excuse, but an ‘extraordinary storyteller’
implicated in the decadence and corruption he so vividly describes (p. ix).

Margaret Rosenthal’s new Introduction raises the issues of satire and
pornography again, setting Aretino in his cultural and historical setting — ‘Rome-
Babylon’ before the Sack and the Venetian republic after it. Anyone who wants a
lighter excursion to this world might try Sarah Dunant’s best-seller /n the Company
of the Courtesan (Virago, 2006). Not only is The Ragionamenti the first item of
Dunant’s bibliography, but their author himself, scourge and guide of courtesans,
is a leading character in her novel. Margaret Rosenthal provides an excellent guide
to modern scholarship on Aretino’s erotic writing.

The edition provides other aids such as an up-to-date bibliography and a
Chronology. It is a pity that some misprints remain: read ‘attack of” p. xxiv n. 19,
Priapeap. 4, Capranica p. 209, exaudi p. 210. For the general reader, some minimal
notes explaining historical and literary references would also be welcomed.

Frances Muecke
Department of Classics and Ancient History
University of Sydney

Strietman, Elsa, and Peter Happé, eds, Urban Theatre in the Low Countries,
1400-1625 (Medieval Texts and Cultures of Northern Europe, 12), Turnhout,
Brepols, 2006; hardback; pp. xii, 317; 67 b/w illustrations; R.R.P. €70.00;
ISBN 2503517001.

Most of the essays in this anthology are fairly technical and will be of interest only
to the specialist in the history of theatre or drama in Belgium and the Netherlands,
and many of the authors write from a strictly philological perspective, concerned,
that is, with matters of provenance of manuscripts, editorial development, and
linguistic details. Even then, however, these specialist essays are pertinent to
students investigating the wider dimensions of how medieval theatre turned into
Renaissance forms, the playwrights and civic organizations sponsoring them being
quite aware of intellectual, political and religious currents at play throughout
Western and Central Europe.

Some of the essays, on the other hand, take a different approach. The lengthy
introduction by Strietman and Happé, for instance, provides an excellent overview
of the problem of how theatre developed in the midst of religious controversy,
state-formation, and civic growth. These problems are then discussed in relation
to the role of the Chambers of Rhetoric in essays by Gary K. Waite and Wim
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Hiisken, while a more conceptual approach is offered in Bart Ramakers’ ‘Dutch
Allegorical Theatre’. Several micro-studies of these topics appear in contributions
by Alan E. Knight, Lynette R. Muir and Meg Twycross. Among the other essays,
Femke Kramer’s ‘Producing Late Medieval Dutch Plays Today’ is different in
kind by examining, with many photographs, what actual performances look like
in current revivals.
In all, there are twelve essays dispersed into five sections: Precursors,
Politics and Religion, Literary Tradition and Conceptual Approach, Urban
Dramatic Culture, and Performance and Material Culture. The authors seem
divided roughly into three-quarters Dutch and one quarter British. Though some
of the writing is turgid because of its technical jargon, on the whole the collection
is free of post-modernist neologisms. I recommend it for specialist libraries.
Norman Simms
Department of Humanities: English
University of Waikato

Parergon 25.1 (2008)





